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SAMUEL GOLDWYN, hee PRESENTS 


ALAN LADD - OLIVIA de HAVILLAND 
“THE PROUD REBEL" 


co-starring DEAN JAGGER - introducing DAVID LADD - with Cecil Kellaway - James Westerfield 
TECHNICOLOR - Produced by Samuel Goldwyn, Jr. * Directed by Michael Curtiz - M’G:-M RELEASE 


Gala Premiere: Empire, next Wednesday - Release: Nov. 3 
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“The drink ona stick’ 


NATKE-CEA Wages 


Agreement Soon 


PROPOSALS ACCEPTABLE: O'BRIEN 


IT IS ALMOST certain that by early next week there will be a 
settlement between NATKE and the CEA over the union’s claim for 
a “ fair share ” of the Budget tax relief. 

Sir Tom O'Brien said on Tuesday that at last week’s meeting between 
negotiators of the two bodies the CEA put forward certain proposals which 
he thought would be considered acceptable by the union’s branches. 


Independents’ 
New Outlet 


TO PROVIDE an outlet for in- 
dependent producers, Josef Somlo 
and Steven Pallos, have formed a new 
distribution company, Britannia Film 
Distributors. 


The long-term plans of the com- | 


pany place emphasis on the handling 


of co-productions, principally those | 


made in collaboration with U.S and 
German producers, Mr. Somlo told 
Kine. 

Britannia will operate 

British Lion which will be responsible 
for sales as well as the physical dis- 
tribution of prints. 
_ Mr. Somlo and Mr. Pallos are 
joint managing directors. E. A. Brom- 
berg, David Henley, R. C. Pascoe 
a A. G. Schindler are the other 
directors. 


MARBLE ARCH 
ODEON PLAN 


ANOTHER application has been 
made to the London County Council 
to use the site of the Odeon, Marble 
Arch, for offices, shops and residen- 
tial accommodation. It is now being 
considered by the council. 


The application was made last 
month by the well-known firm of 
architects, T. P. Bennett and Son, 
but an official of the go of was 
not prepared to say for whom they 
were acting. 

At the beginning of last year an 
application by Lewis, Solomon, Son 
and Joseph, the architects, to convert 
the Odeon into shops and offices was 
approved by Marylebone Borough 
Council, but rejected by the London 
County Council. 

The Odeon was opened in 1928, 
and has accommodation for 2,124. 


through | 


Sir Tom added: “The proposals 
will be considered by the branches 
this week-end. I hope _ that 
the recommendation of myself and 
my colleagues that the offer is accep- 
ted is supported by the members. 

“I believe that by next Monday 
complete agreement by both sides 
will be reached and a joint statement 
will be made then.” 

The CEA general council con- 
sidered the proposals at its meeting 
yesterday, Wednesday. 


‘South Pacific’ For 
Six More Cities 


MORE PROVINCIAL cities are to 
see the Todd-AO musical “ South 
Pacific.” Twentieth-Century Fox, the 
Magna Theatre Corporation and the 
CMA have decided to screen the pic- 
ture at six further situations, opening 
on Boxing Day. 

These cinemas are: the New Vic- 
toria, Edinburgh; Odeon, Sheffield ; 
Odeon, Nottingham ; Odeon, Bristol ; 
Odeon, Liverpool; Capitol, Cardiff. 

CMA has already scheduled the 
film to open on September 22 at the 
Gaumont, Glasgow, the Queen’s, 
Newcastle, the Majestic, Leeds, and 
the West End, Birmingham, 

“South Pacific” is still playing to 
record business at the minion, 
Tottenham Court Road, London, and 
the Gaumont, Manchester. 


SCOTS CALL 


THE SCOTTISH Committee of the 
British Actors Equity Association 
may press the government to estab- 
LS national film studio in Scot- 
land. 


| Speaking at_a meeting of Equity 
members in Edinburgh on Sunday 
| Alex McCrindle, secretary, said that 
| the only thing lacking to provide all- 
| the-year-round employment for 
| artists in Scetland was a film studio. 


Not only had they wonderful 


the Italian 
the United Kingdom. 


JULY TAX DOWN 
BY £90,000 


Entertainments tax paid in 
July fell to £780,000 com- 
pared with £870,006 the previous 
month, which indicates a ht 
~~ in cinema admissions during 
t 


In July last year the amount of 
tax paid was £1.93 million. 


ITA ASKS FOR 
BELFAST BIDS 


THE ITA on Tuesday invited 
applications for programme _ con- 
tractors for a station to be built in 
Northern Ireland on the Black Moun- 
tain, near Belfast. ITA hopes te 
bring the station into operation at 
the end of next year. 

It will serve over one million people 
and have a coverage area including 
almost all Northern Ireland. 

The station will transmit on Chan- 
nel 9. When it is opened, over 90 
per cent. of the UK population will 
be within the service areas of ITA 
transmitting stations. “et 9 

Closing date for applications for 

rogramme contracts is October 9. 

he Authority hopes to announce its 
selection in November. 


‘FOR STUDIO— 


scenery, they had a wonderful life in 
the country, “ crying out to be put 
on the screen,” and plenty of actors 
who could make films that could 
compete with-the best the rest of the 
| world could offer. ; 

If commercial companies did noth- 
| ing about a studio, the only thing the 
committee could do would be to de- 
mand that a National Film Studio, 
making feature films, be established 
in Scotland by the government, de- 
| clared Mr. McCrindle. 


Anglo-Italian Pact 


Conditions Eased 
DUBBING TAX CONCESSIONS 


AMENDMENTS have been made to the Anglo-Italian Film Agree- 
ment making it easier for the British industry to earn exemptions from 
dubbing tax by the distribution of Italian films in 


The new regulations also increase the number of dubbing tax exemptions 
at the reduced price of £1,100 each from 16 to 18. 


The amendments, proposed by the 
BFPA, were negotiated at meetings in 
London and Rome during June and 
July between BFPA and ANICA 
representatives. 

The text of the amended agreement 
is as follows: — 

“ Clause 1.—The Italian law having 
established a compulsory deposit of 
Lire 5,500,000 for the circulation of 
foreign films in Italy in the dubbed 
(Italian) version, it has been agreed 
that, in order to encourage the show- 
ing of Italian films in Great Britain, 
total exemption from the ‘ compul- 
sory deposit for dubbing’ will be 
granted, 

“(a) To two British films imported 
into Italy for every Italian film given 
a major circuit deal in Great Britain, 


which will result in not less than 300 
bookings, provided that the Italian 
film is not booked as a second 
feature. 


{| “(b) To one British film for every 
| Italian film for which the Italian pro- 
| ducer's share is not less than £3,200. 
Only one exemption will be granted 
in respect of each such Italian film 
except in cases’ where the Italian film 


continued on page 7 
Shares Deal 
Talks Set 
THE MEETING between the 
Parliamentary Secretary of the Board 
of Trade, F. J. Erroll, and MPs to 
discuss the sale of British Lion 
shares to directors of the company 

will be on September 17. 

Mr. Erroll asked the MPs con- 
cerned in lasi month’s Commons 
debate over the deal, to meet him 
and discuss the matter at the Board 
of Trade. 

It is understood that the MPs 
invited are Harold Lever (Labour, 
Manchester, Cheetham), who first 
raised questions in the Commons 


over the deal, Mrs. Eirene White and 
Mr. Douglas Jay. 
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BELOW PAR 


ot# the BFPA and the 
FBFM' are _ concerned 
about the anticipated shert- 
fall in the yield of the statu- 
tory production levy. And 
BFPA members are not 
entirely happy about the 
NFFC’s loan policy. 

On the first point, the pro- 
ducers estimate that the levy 
yield for the first year will be 
in the region of £3.3 million 
instead of the £3.75 million 
provided for in the Act. 

It was apparent earlier that the 
Board of Trade had erred in 
calculating the yield. Now, 
it seems that the Board of 
Trade, in fixing the new 
scales, has again  under- 
estimated the rate of decline, 
of attendances for the pro- 
ducers, allowing for current 
trends, estimate that the yield 
for the second year, will be 
about £3.6 million, if the 
present scale is continued. 
This, too, is far short of the 
target figure. 

It is mo secret that the NFFC 
executive has been compelled 
to be more discriminating 
under the terms of its new 
brief, defined in the 1957 
Act. And conditions in the 
trade are not conducive to a 
freer flow of aid from the 
state-controlled film bank. 

But as free enterprise is not yet 
ready to assume the réle of 


the NFFC, it would be 
extremely damaging to the 
industry if the restrictions 


imposed upon the corpora- 
tion had an_ increasingly 
dampening effect upon the 
enterprise of British produ- 
cers, particularly at a time 
when the prestige of British 
production stands higher than 
ever before, not only in 


Britain, but in the world 
markets. 
The levy and the NFFC are 


essential aids to British pro- 
duction. Sir David Eccles 
should call for another sur- 
vey of the situation. 
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LONG SHOTS 


MORE PAY e BALCON’S REPLY 


TO FOREMAN e AFLOAT 


. 


N Tuesday it seemed that the 
O negotiations between the 
CEA and NA TKE, 


arising 
from the union’s Budget claims, 


would soon be settled. 


At last week's mectung of the 
negotiators agreement was reached 
on an offer made by the CEA. 


The terms of the offer 
being presented to the CEA 
general council meeting on Wed- 
nesday and it was thought that it 
would be accepted. 


were 


And it seemed certain that the 
union side would be satisfied with 
this setdement. 


ALTHOUGH the 


4 


Edinburgh 
Film Festival has been some- 
what lacking in film personalities 
until this, the final week, when 
there is quite an invasion of Con- 
tinental stars for the French Film 
Week, and the ball in Hopetoun 
House, there are two visitors who 
will not be forgotten for many a 
day—Charles Brackett, the Holly- 
wood film producer, and his wife. 


He was the official U.S delegate 
to the festival, and before he left 
at the week-end he and his wife 
gave a party in honour of the 
festival. 


In kindness and hospitality it will 
remain for many people the out- 
Sianding social event of the first 
fortnight. Mr. and Mrs. Brackett 
impressed everyone wherever they 
went, both in civic and film circles 
by their unassuming, friendly man- 
ner. The U.S government could not 
have sent a worthier “ ambas- 
sador.” 


| y' RING the second week 

there were many receptions, 

given by the Lord Provost of Edin- 

burgh, Ian Johnson-Gilbert, and 

by various delegations and the 

festival organisers to meet visiting 
personalities 


Charles Dand, director of films 
division at the COI, gave one early 
in the week, and the Netherlands, 
Poland and East Germany delega- 
tions followed on successive even- 
ings, the climax being reached with 
the late and lavish Brackett 
party on Friday, in the George 
Hotel, which lasted until the small 
hours of Saturday morning. 

Mr. Brackett, at the international 
film conference earlier in the week, 
when talking about the future of 
the Edinburgh Festival, advocated 
a “ littk more escapism ” and not 


sO many experimental films in the 
Festival. 


YHE challenging remarks of 

Carl Foreman, reported by 

the Kine’s Edinburgh Festival cor- 

respondent in last week’s issue, and 

his specific reference to Ealing, have 

prompted a response from Sir 
Michael Balcon. 

This was to be expected. The 
Ealing chief, I am told, has replied 
to Carl’s criticisms in a friendly, 
personal note. But it is not for 
publication. 

However, I understand that Sir 
Michael underlined the policy of 
Ealing when dealing with Carl's 
criticism that British product has 
no connection with the reality of 
British life and that British pro- 
ducers were making no rea! attempt 
to develop new stars, writers, direc- 
tors or producers. 


Fror example, there is Ealing’s 
current production, “ No- 
where to Go,” the story of a rich 
girl, who befriends a criminal on 
the run, with which Seth Holt gets 
his first directorial assignment on 
the initiative of Sir Michael who 
was impressed by Seth's work as 
an assistant director. 

In this film, too, Maggie Smith, 
who made a hit on Broadway in 
“New Faces of 1956" and in 
“Share My Lettuce ” on the stage 


dollars towards the scholarship. 
Elrick, Nat Cohen and D. J. 


The Variety Club Crew bade ‘ bon voyage ’ to David Parry, 18-year-old 
Balham boy, the evening before he sailed for America to take up his 
Variety-sponsored scholarship at the Phillips Exeter Academy, Boston. 
David is seen shaking hands with Crewman Irving Allen who donated 1,500 


Also seen (left to right) are Jim 

Carreras, Bill Levy, Mick eg Sy Afton, Bill Butlin, George 

tte. 

the scholarship on the recommendation of Arthur Watkins, who heard 
him speak at his school’s speech day 


here, gets her first chance in a 
screen role. 

She, of course, is one of the 
“ first eleven” in the scheme which 
Ealing started, in association with 
Metro, for the development of 
young acting talent. 


ANDREW FILSON, FBFM 
- secretary, was back in his 
office Monday morning feeling 
pretty tired after an overnight 


flight back from the Venice Festi- 
val, but not too sleepy to talk 
about the success of Alec Guinness 
and UA’s “ The Horse’s Mouth,” 
at the festival. 

“Everyone who saw the film 
expected Guinness to receive the 
award for the best actor. And as 
for the picture, it got wonderful 
praise. An ideal festival film,” he 
said. 

Andrew adds: “It was the most 
widely enjoyed film of the festival 
and did a tremendous amount to 
boost British prestige.” Nothing 
more need be added. Except, of 
course. our congratulations to 
everyone concerned with the 
picture. 


N terms of national publicity 

achieved, it is becoming in- 
creasingly difficult to justify the 
emphasis that is placed on the so- 
called West End premiere. 

The trade, I suggest, is at fault 
here for overplaying the premiere 
label, which is now so commonplace 
that it lacks appeal for the national 
press. 

So often the advertised premicre 
turns out to be nothing more than 
a conventional “ first night,” lack- 
ing the atmosphere of a great 
occasion. 


\ ORE would be achieved, 
4 publicity-wise, if the pre- 
miere label were used more spar- 
ingly for the really big occasion 
such as the charity show, or if the 


David was selected for 


KINEMATOGRAPH WEEKLY: SEPTEMBER 11, 1958 


subject lends itself to spectacular 
showmanship with gimmicks or 
news-worthy _ personalities, not 
necessarily show-business folk. 

British Lion certainly departed 
from the conventional with the pre- 
miere of the Kenneth More comedy, 
** Next To No Time,” aboard the 
Queen Elizabeth in Southampton 
Dock. 

It was a fortunate coincidence 
that the flagship of the Cunard fleet, 
the setting of the comedy, was at 
the Southampton end of its Atlantic 
run immediately prior to the West 
End opening. 

But to hold the show in the ship's 
luxury cinema, specifically as a 
publicity ‘ premiere,” was a brilliant 
idea, novel in conception and 
splendidly executed by the British 
Lion team with the collaboration 
of Cunard. 


HE stunt was a natural for 

Southern Television, because 
of local interest, and the idea 
merited and achieved coverage on 
other channels as well as in the 
national and local press. 

A tele-recording of the Southern 
Television programme has been 
made to boost the film abroad. 

And plans have been laid to hold 
a similar show on the other side of 
the Atlantic prior to the opening in 
New York. It should be a wow! 

A GREAT go-getter is Jimmy 

**™ Carreras; and he never lets 

up. 
A personal note, couched in 
breezy, but concise, urgent terms, 
underlined with liberal use of the 
red-ribbon in the typewriter, is 
Jimmy’s distinctive method of pro- 
jecting news about Hammer. 

His opening gambit this time is: 
“ Congratulations, business is great. 
Here is some more good news... .” 


HE news? “ Further Up The 
Creek ” will be delivered to 
Columbia during the first week in 
October. “ Bigger and funnier than 
*Up The Creek,’” claims Jimmy. 
“T Only Arsked,” Bernard Bress- 
law’s first film, will be delivered to 
Columbia during the first week in 
November. 

And Jimmy rounds off with a 
plug for “ The Revenge of Frank- 
enstein.”” 

In all, a handsome threesome 
from the Hammer-Bray Studios- 
Columbia combination. 


IRECTOR- Terry Fisher 
glanced round the room, 
noting the deerstalker hat and 
cloak hanging behind the door, the 
magnifying glass, old-fashioned 
handcuffs and hooked pipe on the 
table, and almost an armoury of 
revolvers poised in wall cabincts. 
“You know,” he said, “* Sher- 
lock Holmes couldn’t have dis- 
covered a better place for this 
party. I’m really getting the atmo- 
sphere for the film.” 
We were in the upstairs room at 
“The Sherlock Holmes” public 
house in London’s Northumber- 


land Street last Wednesday for a 
Whitbread’s to 
of filming on 


party given by 
mark the start 


Charles Dunbar, of the 


Directors and managers of the Caledonian Associated Circuit met at 
Inverness recently for the presentation by Lady King, wife of Sir 
Alexander B. King, of the annual showmanship and sales awards. Seen in 
the picture are (left to it): Lady King; co-champion for exploitation 


mbra, Dunfermiine; CA 
Don Allison; co-champion for exploitation Andrew N. Roy, of the 
Pavilion, Wick; runner-up (exploitation) W. Stirling, of the Regal, 
Dunfermline; sales champion James Wilson, of the Playhouse, Dalkeith 


publicity supervisor 


Hammer's next ssine-chiller, ““ The 
Hound of the Baskervilles.” 


HE pub is full of curios 


linked with the _ great 
detective and his creator, Sir 
Arthur Conan Doyle. Even the 


building is on the site of the old 
Northumberland Hotel where 
Holmes first met Sir Henry Basker- 
ville. Just around the corner is the 
site of the Turkish baths used by 
the detective and Dr. Watson. 

“There are great hopes for this 
picture,” said Terry. ‘“* Sherlock 
Holmes is a favourite all over the 
world. A legend. In fact, he’s so 
popular that half the people you 
speak to are not sure whether he 
really lived or not.” 

He thought the film, which goes 
into production at Bray next week, 
would be a winner in the American 
market, too. “It’s a story they 
know and like a lot. Like Robin 


Hood. He. sells well there,” he 
explained. 

GOMEONE asked if the 
oe picture should have an 


American star to help it “ break 
through ” on the other side of the 
Atlantic. “Certainly not,” Terry 
replied. “ That idea is very wrong. 
An Amcrican star would spoil the 
effect. And believe it or not. the 
Americans like something like this 
kept typically English.” 

This will be the third screen 
version of “The Hound of the 
Baskervilles,” but the Hammer 
team is confident that it will out- 
bark the other two. 


AN early start on a new boys’ 
club centre at Norbiton, 
Surrey, has been made possible by 
Variety Club’s donation of £4,500 
towards the total cost of £6,500. 
Chief Barker Sir Tom O’Brien 
announced the donation this week. 


The crew agreed to support the 
project following an investigation 
by C. J. Latta and Jack Goodlatte, 
who talked with local police 
Officials, clergy, probation and wel- 
fare officers, allh of, whom agreed 
that the establishment of the club 
would help to combat the juvenile 
delinquency and teddy boy prob- 
lem. 

The scheme was put up to 
Variety Club by the Kingston 
Round Table, which has raised 
£2,000 for the project. 

Plans for the club centre have 
been drawn up and approved by 
the development committee of the 


National Association of Boys’ 
Clubs and endorsed by Variety 
Club. 


O* Tuesday Columbia’s Mike 
Frankovich received the 
news that Prince Philip would 
accompany the Queen to the 
premiere of Daany Kaye’s picture, 
** Me and the Colonel,” to be held 
in aid of the British Empire Cancer 
Campaign at the Odeon, Leicester 
Square, on October 27. 


The Duke and Duchess of 
Gloucester will be in the Royal 
Party. 


Ticket sales are going extremely 
well, I hear. 


GR TOM O'BRIEN again 
scored a_ great personal 
triumph in the TUC general council 
elections which took place at the 
congress in Bournemouth, last 
week. 

He topped the poll in non-manual 
workers’ section of the elections. 
Tom secured more than 6.1 million 
votes—4.6 million ahead of his 
nearest rival. 

George Elvin, ACTT’s general 
secretary, was third in the poll with 
436,000 votes. 


5 


par ROTHA leaves on Sep- 
tember 17 for a four-week 
lecture tour of Australia. 

He will be the guest-of-honour 
at the Sydney Film Festival on 
October 3 and will address audi- 
ences in Melbourne, Canberra, 
Adelaide, Aldbury Sorrento as well 
as in Sydney. He will also speak 
over radio and TV stations. The 
visit has been made partly possible 
by Unesco. 

On October 18 he flies to New 
York from Sydney to be present at 
a dinner given to mark the season 
of Rotha Films being presented at 
the Museum of Modern Art. 


DGAR DUCK WORTH'S 

Black Prince cinema, Derby, 
will be demolished if plans going 
before Derby Corporation Estates 
and Welfare commitiee this month 
are approved. 

The plans are for a new 100- 
room luxury hotel on a site in 
Becket Well Lane which embraces 
the Black Prince cinema, 

But it is proposed to incorpor- 
ate a new cinema in the project. 
A 500-seater is proposed, which 
could also be used for lectures and 
conferences. 

Edgar Duckworth is a leading 
light in the company sponsoring 
the venture. 


CARLOS COURET, head of 
the Spanish producing 
company, Hesperia Films of 
Madrid, arrives in London for a 
three-day visit on September 30 
with a view to discussing co-pro- 
ductions with British producers. 

Couret, | understand, is keenly 
interested in co-production with 
this country and any British 
producers anxious to meet him are 
asked to cont&ct Tomas de Sancha 
at 1 Warner House, Priory Walk, 
Landon, Swio. Telephone : 
Kénsington 6045, 

Tomas de Sancha is the repre- 
setitative in this country of Mer- 
curio Films, the Spanish company 
which would distribute any Anglo- 
Spanish productions with Hesperia 
Films. Mercurio, of which Carlos 
Couret’s brother, Pedro, is chair- 
man, controls over 20 theatres. in! 
Madrid alone. 


Perr apadd imagine that Scot- 
tish exhibitors are not well- 
informed on the state of business 
north of the border, but in case my 
observations about the pre-release 
engagement of “ A Cry From The 
Streets " in Aberdeen, were misin- 
terpreted, let's put the record 
straight. 

Although Aberdeen was the only 
pre-release situation out of twelve 
which did not reach a 50 per cent. 
break figure rental, the returns, I 
am assured by Eros, were not far 
short of the mark. 

In fact, the share out was at the 
45 per cent. rate. 


ONGRATULATIONS to 
/ veteran Yorkshire exhibitor 
F. L. Gummersall and his wife. 
They have just celebrated their 
golden wedding anniversary. 


The Stroller 


Festival News from Venice and Edinburgh 


Guinness Award Brings 


The House Down 


THE 
Britain, through the 
work in “ The Horse's Mouth.’ 


LAST NIGHT of the Venice Festival was a triumph for Great 
award of the best actor prize to Alec Guinness for his 
There was a roar of applause when David | 


Lean received the golden Volpi cup on behalf of the absent actor. 


The triumph was all the greater, 


as 
this was the only award that met 
with universal approval. Nearly all 
the other decisions of the jury were 
subject to violent criticism by the 
ublic and the 400 or so film journa- 
fists present. 

The polite clapping at the an 
nouncement of the Grand Prix and 


the jury's special prize was interrupted 
by isolated boos and whistles of dis- 


approval. 

The award of the best actress prize 
to Sophia Loren, for her part in 
“The Black Orchid’ was also 
greeted with enthusiastic applause, 
and her appearance on the stage 
brought a big ovation 

In order to attend the ceremony she 
flew in from the Cote d'Azur by 
chartered plane 

The Golden Lion of Venice—the 


Grand Prix—was given to the Japan- 
ese CinemaScope picture “ The Rick- 
shaw Man.” The award was received 
srsonally by the film's director 
diroshi Inagaki, who appeared on the 
stage in the traditional kimono 
According to the general opinion, 


however, the best works presented in 
competition were the West German 
film “The Gir] Rosemarie” and 
Czeckoslovakia’s “The Wolf Trap,” 
directed by Giri Weiss. 

The 


tion, 


International Critics 
FIPRESCI, gave their prize to 
*The Wolf Trap,” 
cate of Italian Film Critics 
* Rosemarie” the best 
ture presented. 

The most astounding decision of 
the jury was to divide the “ 
jury prize’ between two newcomers 

the Italian Francesco Rosi, for his 
over-publicised “La Sfida,’ and the 
Frenchman Louis Malle for his “* Les 
Amants ““—a picture which, because 
of its daring bedroom scenes is not 
likely to be shown anywhere without 
considerable cuts. 


foreign pic- 


The jury of International Catholic 
Film Office refused this time to award 
their prize to any film in competition. 

Now for a little background 
formation on this year’s festival. 


David 


in- 


Lean has been taking a 


Federa- 


while the Syndi- | 
voted 


special | 
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holiday here, as is Vincent Korda. 
Arthur Watkins was here for part of 
| the festival, before flying back to 
| London on urgent business. 


Other British personalities 
Venice included :— 


Anthony Heath (from Milan Con- 
| sulate); Ruth Brown (films officer 
from Rome); A. Downing, of Rank ; 
Jack Hylton ; the followi of 
ABPC and AB-Pathe: C. J. tta, 
Macgregor Scott, J. H. MacDonald, 
Ken Allen, and H. H. Wingate, of 
Curzon Films; Phil Kuttner and S. 
Michaels, of Miracle Films; James 
Bs Mrs. Fairfax-Jones, of the 
| 
| 
| 


in 


Everyman Arena; Kenneth Rive, of 
Gala; Mr. and Mrs. Fisher, of 
| Sapphire Films; rg and Mrs. 
Gunn; Steven and rs. Pallos; 
Andrew Filson, secretary of FBPM. 


| London Entries 


Frank Hazell, representing the 
National Film Theatre, arranged 
here the participation of several 


Venice entries in the London Film 


Festival (October 6-14). They are 
the Italian picture “ La Sfida ” (with 
Rossana Schiaffino) and the two 


Japanese films presented here :»‘* The 
Rickshaw Man” and “The Naray- 
ama Legend.” He also hopes to get 
“The Devilish Invention,” the 
Czech picture awarded the ‘“ Grand 
Prix ” in Brussels. 


Among American personalities 
were Irving Levin, Director of the 
San Francisco Festival; the film 
historian and writer, Siegfried Kra- 
cauer; Jack Wiener, of Columbia; 
Alexander Manson, regional man- 
ager of the MPEA. Stars included 


IFFPA PLANS TO 
DISCUSS TV 


At the Venice meeting of the 
IFFPA Great Britain was repre- 
sented by Arthur Watkins. 

The most im d 
made was to hold in the near 
future a “summit conference,” 
attended by leading figures of the 
European cinema, to study the 
problems raised by television and 
other urgent issues of the film 
industry. 


Mamie van Doren, Yvonne de 
Carlo, Shelley Winters, Anthony 
Franciosa, Robert Stack, Harry 
— Lea Padovani, Abbe 
ane 


Maria Schell attended the premiere 
of the French film “Une Vie” 
(made by Alexandre Astruc), which 
proved a disappointment all round. 

While the festival was in progress, 
producer George Brown was shoot- 
ing background scenes for his film, 
“Grab Me a Gondola.’ He finished 
well before schedule and left for 
London. 


Another production team working 
here on a short documentary of the 
Biennale Art Exhibition is_ from 
Triangle Film. This is a French- 
English co-production, directed by 
Jean Mitry and Gerard Bryant. 
Cameraman is Harry Gillam, the 
script has been written by lan Read, 
and Theodora Olembert is in charge 


of production. 
Francis Koval 


NEW LEASE OF LIFE FOR 


THE BIGGEST BOX-OFFICI 
Festival in Edinburgh, so far, is 
drew crowds to the Caley cinema on 

Public interest in the festival, 
limited in the first week, 
gradually building up, and a preview 
of the Norwegian film before the 
Sunday opening, which drew “ rave ” 
reviews in the local press, undoubt- 
edly helped to stimulate interest 

The organisers hoped to get the 
other main feature of Sunday evening, 
“ Therese Etienne,”’ which was at the 
New Victoria, for preview in the 
Film House cinema, but the screen 
was not suitable for the copy, and 
the film was shown to a smaller 
audience than the Norwegian epic. 


aur 


very 


has been 


True Account 

“ Nine Lives,”’ which is taken from 
the best-seller, ““We Die Alone,” is 
a story of human endurance, a true 
account of a Norwegian’s escape from 
occupied Norway with the help of 
strangers in the villages through 
which he travels. The acting through- 
out is excellent, and dramatic photo- 
graphy emphasises the nobility of the 
theme. 


The lone figure, weak and 
wounded, struggles over the snowy 
wastes, and miraculously help 


arrives, as he almost perishes, 

There is a breath-taking climax, 
with a stampeding herd of 600 rein- 
deer. Had this film, with its inspiring 
theme, opened the festival, the 
chances are that much more public 
interest would have been aroused. 

The author, David Howarth, per- 
sonally introduced the film to audi- 
ences in the Caley cinema. Louis de 


action of the 1958 International Film 


a Norwegian film, * Nine Lives,’’ which 
Sunday evening. 
Rochemont, incidentally, has taken 


the film for showing in America and |“ 


Canada, and some of the Iron Cur- 
tain countries—Eastern Germany, 
Czechoslovakia and Hungary—are 
taking it. A contract was being 
signed this week for its show- 
ing in Britain. 

Ben Rose, distribution representa- 
tive for UFA-Production, who came 


to Edinburgh in connection with the | 


showing of “ Goal,” a documentary 
on the World Cup series, expressed 
disappointment that he had been un- 
able to place the film with any of the 
British circuits, although it would be 
shown in 41 countries altogether. 
Although 
Edinburgh f 


from the leading local 
teams, Hearts 


and Hibernians, at- 
tended the showing of the film on 
Saturday night, the Cameo cinema 
was by no means crowded. 

The most attractive film to the 
public generally last week was “ Eva 
Wants to Sleep,” the Polish comedy, 
which had a repeat showing on the 
Friday evening, as it proved success- 
ful the first week. 

the 


Audiences throughout second 


week at the Cameo varied from | 
“fair” to “very good” in size. 
There was a good turn-out to the 


second house showing of the Italian 
comedy, “ An Acre of Paradise,” a 
happy frolic made by Aglauco Casa- 
dio about village characters, but suf- 
fering, like the earlier Italian feature, 
*The Doctor andthe 
through a lack of sub-titles. 
It was shown with a colour short 


football personalities in | 


Quack,” | 


EDINBURGH 


from Portugal and “ Magoo’s Three- 
| Point Landing,” from USA. 

*The Iron Flower,” a romance 
from Hungary about young lovers, 
which was attractively ma drew 
quite good” audiences on Wednes- 
day evening. But on Thursday even- 
ing there were poor audiences for 
short Scottish films (already seen by 
crowds the previous Sunday at the 
Regal) and “ Mission of Love,” a 
story of the Catholic church in India, 
with a programme of shorts had a 
poor reception in the afternoon. 

There were repeat performances in 
|the Cameo on Friday evening of 
|** Wild Strawberries,” the Swedish 
| film which opened the festival this 
year, on the previous Sunday even- 
}ing. But, as on the opening night, it 
did not arouse much public interest. 
Audiences at the repeat performances 
| were only “ fair.” 

“ Therese Etienne,” starring Fran- 
| coise Arnoul and James Robertson 
| Justice, made a disappointing o — 

| ing to the French Film Week on Sun- 
| day. It is a slow-moving, almost old- 
| fashioned melodrama in its tech- 
! 


nique, about a young wife who falls 
| in love with her stepson and poisons 
| her husband. 


French Features 


There are to be seven French feat- 
ures altogether this week, and yester- 
| day, Wednesday, a midnight matinee 
|for a new German film, a g~ 
| Love,” was held. The Film Ball, 
| Hopetoun House, tonight, Suenday. 

is to be attended by the two German 
| stars of the film, Horst Buchholtz and 
| Barbara Frey, and French stars, 


ey i, 


Noélle Adam, Nadine Tallier, 


Nicole 
Berger, Annie Girardot, and 
Dominique Wilms. 

* Therese Etienne" went on cold, 
before a half-empty cinema. The or- 
ganisers had hoped to have French 
stars or James Robertson Justice to 
give it a bit of a boost, but this was 
not possible. 

About 15 United States Marines, 
who are appearing in the Edinburgh 
Castle tattoo, in connection with the 
Festival of Music and Drama, went to 
the New Victoria, as there was a 
screening | of a short French docu- 
mentary, “ Les Marines,”” showin = 
training of Marines on Parris-Is 

The French treatment of the mo 
was at times satirical, and different 


from the British or American 
approach to films about Services’ 
training. 

Mediocre 

The opening feature at the 


Cameo on Monday evening was “ Be 
Beautiful and Silent,"” Marc Allegret’s 
latest film with Mylene Demongeot 
and Henri Vidal in the leading rdles. 
It was a mediocre gangster film, arti- 
ficially contrived. 

successful is “La 


Much more 
Chatte,”” which is to be shown to the 
public today (Thursday) in the 
Cameo, and like the Allegret film, 


shown privately to press in 
advance. 

“La Chatte” stars Francoise 
Arnoul, and is a competently made 


story of the French resistance move- 
ment. The characters are fictitious, 
but the situations real. The exciting 
story is gripping and poignant, the 
romance being between a young 
French widow and a German spy. 


Lorna Rhind 
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Too Many U.S 
Films On TV 
Says TUC 


THE TUC at Bournemouth on 
Friday unanimously carried a reso- 
lution deploring the volume of 
American material shown on tele- 
vision by both services, and its effect 
on British life and thought and the 
education of children. 

The general council was requested 
to take all possible steps to halt this 
development, and make appropriate 
representations before the renewal of 
the charters of the BBC and ITA. 

The resolution was proposed by 
George Elvin, general secretary of 
ithe ACTT, 

He said: “In one week recently 
18 people were done to death, 23 
were wounded with a blunt instru- 
ment, 11 were kicked in the stomach, 
all between the hours of five and six 
p.m., on children’s TV. The only 
reassuring factor is that 90 per cent. 
of the victims were Americans.” 

Although discussions were going 
on between the ITA and the enter- 
tainment unions, he wanted the 
movement as a whole to make re- 
presentations to the proper bodies, 
including the BBC, ITA, and the 
government, so that as soon as 
possible something was done 
make sure TV programmes, and 
particularly imported material, 
reflected more correctly the British 
way of life, and were a little less 
harmful to children. 

Supporting the resolution comedian 
Jimmy Edwards said fortunately there 
was only a certain amount of TV 
time available at the moment, but he 
would like to see a clear-cut quota 
arrangement for both films and live 
television. 


Our Coloured 
Actors Want 
Fair Deal’ 


BRITISH coloured actors in this 
country are complaining that they 
are mot getting a fair deal from pro- 
ducers. And they have had a meeting 
with Equity over the problem and 
are to seck the formation of a 
special committee within the organi- 
sation to deal with their own par- 
ticular problems 


Says Mrs. Pearl Connor, of the 
Edric Connor Agency, which looks 
after the interests of coloured artists 
here: “ We feel that today there is 
a level beyond which British 
coloured actors are debarred. Lead- 
ing roles in too many productions 
are being given to American artists.” 

he added: “ We have no feeling 
against American artists being used, 
but there is no reciprocal arrange- 
ment for British actors to be given 
similar facilities in America.” 

In many cases parts had gone to 
Americans that could have been 
played equally well by available 
British coloured artists. 

At their meeting with Equity, re- 
presentatives of British coloured 
artists were told by the assistant 
general secretary, Hugh Jenkins, that 
the association did not normally 
recommend that a work permit be 
granted to a foreign artist if a British 
performer of equal calibre and suit- 
ability was available. But Equity, 
he said, was often faced with con- 
vincing arguments—‘the producer, 
for example, who says: * This is my 
show. I am putting it on with my 
money. I want it to be a success 
and this is the man who I think will 
mean something at the box-office.’ ”’ 


ANGLO-ITALIAN PACT 


—continued 


is given a minimum guarantee in accord- 
ance with sub-clause (e). Such Italian 
films include all those for which 
distribution arrangements are made up to 
the date of expiry of this agreement not- 
withstanding that the producer's share 
does not reach the figure stated until some 
later date. 

**(c) To one British film for every 
Italian film given a minimum guarantee 
by the British company of not less than 
£7,000 for distribution in sub-titied version 
in the UK and Commonwealth or to two 
British films for a minimum guarantee 
of not less than £14,000; the figures here 
given to be £5,000 and £10,000 respectively 
if the Italian film is distributed in a 
dubbed version, the expenses for such 
dubbing being at the charge of the British 
company. 

*“(d) To one British film for every 
Italian film given world-wide distribution 
by a British company with an adequate 
minimum guarantee 

““e) To one British film for every 
Italian film which is given a minimum 
guarantee for distribution in Italy of not 
fess than Lire 75,000,000 by an Italian 
distributing company which is controlled 
by a British company. 

“(f) To one British film for every 
{talian film in which a British company 
has invested 50 per cent. of the cost, 
which cost must not, in total, be less 
than Lire 200,000,000. 

** The above arrangements shall be sub- 
ject to the following conditions:— 

** (1) The expression ‘ British company ’ 


films into Italian has already been entered 
into between American and Italian 
interests. 

**(2) Not more than three exemptions 
in all shall be granted in respect of any 
Italian film, except where the film is given 
a major circuit deal as in (a) above, when 
four exemptions may be granted, provided 
that an exemption earned under (c) shall 
not be included in the four exemptions. 
In either case only two exemptions shall 
be available for use in the year in which 
the exemptions have been earned, and 
the remaining two or one exemption in 
the following year. 

“Clause 2. dt has been further agreed 
that, apart from any films which obtain 
totai exemption in accordance with the 
provisions set out above, 18 British films 
nominated to ANICA by the BFPA will 
be granted exemption for the year begin- 
ning September 1, 1958, and ending 
August 31, 1959, subject to the payment 
of the sum of £1,100 for each film by the 
British producer into the account at a 
London bank which is administered by the 
BFPA and ANICA through the Anglo- 
Italian Film Producers’ Committee in con- 
tinuance of the procedure which was in 
operation under the 1953 agreement. 

‘“* Furthermore, for the year ending 
August 31, 1958, two more exemptions 
will be granted provisionally, in addition 
to the 16 already given as per the previous 
Agreement of September 19, 1956. Such 
concession will be considered as definite 
when, at the end of the year 1958-59, 
ANICA has ascertained the actual avail- 
ability of exemptions. If there will be no 


| sufficient availability, such exemptions will 


shall not apply to a company registered | 


in Britain which is either a subsidiary of 
or controlled by a United States company. 
as an agreement respecting the dubbing of 


be cancelled by a proportional reduction 
of the quota of the following year.”’ 

The above arrangements will be effective 
from July 16, 1958. as soon as each 
Association has notified the other that 
they have been ratified by the relevant 
authorities. 


for granting loans for 


are going at the moment,” he said. 

Members of the BFPA executive 
council discussed the matter at their 
meeting the previous day and decided 
that individual producers should re- 
port their personal experiences on the 
subject to the president, Arthur Wat- 
kins. And they agreed to give the 
matter further discussion later. 

The 1957 Act, said Mr. Walton, 
virtually changed the NFFC into a 
merchant banking organisation which 
specialised in the film industry. There 
had been material changes and for 
that reason the BFPA wanted “to 
keep a closer eye on how it was 


operating to make sure they are not 
going off the lines which are helpful 
to us.” 


FIDO. — The Executive Council 
considered ABPC’s bid to acquired 
Associated Talking Pictures but Mr. 
Walton was unable to comment on 
the discussion. 

The council also received a report 
on the first Board meeting of the 
Organisation, held last month, and 
J. G. Minter, J. Somlo and Maxwell 
Setton were appointed as respective 
alternates for the BFPA members of 
FIDO—Arthur Watkins, John Davies 
and David Kingsley. 

Entertainments Tax.—Unanimously 
agreeing to take part in the All-In- 
dustry Tax Committee’s 1958-59 cam- 
paign, the meeting appointed John 
Davis, Robert Clark, G. Minter 
and Maxwell Setton as the associa- 
tion’s representatives. Mr. Setton re- 
places John Woolf, who has with- 
drawn after serving as a representative 
for two years. 

Secretary Walton told the press 
conference that although the amount 
of any tax concession that went to 
producers was considered very small, 
it was felt that their presence on the 
AITC was probably the most impor- 
tant single factor towards the success 
so far achieved and any that might 
be achieved in the future. 

For that reason, despite the small 
benefit the producers received, it was 
their duty as part of the industry to 
support the AITC. 

Air Equipment. — Mr. Walton re- 
ported that some progress had been 
made with the Air Ministry over 
terms and conditions imposed on pro- 
ducers using Ministry equipment for 
films. Discussions were still proceed- 
ing over conditions, but, said Mr. 
Walton, there was now a much better 


understanding with the Ministry, 
which should pay dividends. 
“We have got them round to 


thinking of the value to the Air Min- 
istry and the public of having Air 
Force matters depicted on film,” he 
said. 

One improvement was that pro- 
ducers wanting to show aircraft in 
flight could get them for nothing if 
the shots were a training flight for 
airmen. A burden was that the Min- 
istry insisted on being indemnified 
against any loss or damage to _ its 
equipment used for film making, 
which meant that production com- 
panies had to meet heavy insurance 
costs. 

Training Courses.—-The BFPA is to 
| support the setting up of courses in 
| film production technique proposed 


PRODUCERS ARE ANXIOUS 
ABOUT NFFC POLICY 


THE PRESENT arrangements by the National Film Finance Corporation 

production are causing anxiety among producers, 
BFPA general secretary, J. P. H. Walton, said at the Association’s 
conference last Thursday. “ There is a little anxiety about the way 


Tess 
ings 


STATUTORY LEVY 
INCREASE SOUGHT 


The BFPA and FBFM are to 
ask the Board of Trade for an 
increase in the British Film 
Fund statutory levy rates as soon 

possible 


as > 

Secretary of the BFPA, J. P. H. 
Walton, said at last Thursday's 
association press conference that 
it was estimated that collections 
by the Fund for the first 52-week 
period, which ends on October 18, 
would total about £3.3 million— 
compared with million pro- 
vided for in the 1957 Act. 

And for the second year, with 
no chan in the seale and 
allowing for a “ realistic” fall in 
cinema attendances, associa- 
tion estimated that the total would 
not be more than about £3.6 
million. 

“If there is going to be a 
change in the scale, the sooner 
the better,” said Mr. Walton. 
But, in view of the procedure 
involved, it would be impossible 
to introduce a new scale on 


October 19, when the second 
year of the levy begins. 
Decisions to approach the 


Board of Trade were made by 
the BFPA and FBFM at their 
respective executive council meet- 
ings last week. 


department of the School of Photo- 
graphy at the Polytechnic, Regent 
Street, London. The courses, which 
would include photography, cinema- 
tography, lighting, scripting, set de- 
sign, direction and editing, would be 
under the guidance of an advisory 
committee drawn from the industry. 


FBFM Supports 
« 
Tax Campaign 
MEMBERS of the Federation of 
British Film Makers general council 
agreed at their meeting last week to 
gs the AITC “ in what is hoped 
will be the final campaign” for the 
abolition of entertainments tax. 
They decided, also, to make a con- 
tribution to the appeal organised on 
behalf of the Royal Academy of 
Dramatic Art, the London Academy 
of Music and Dramatic Art, and the 
Central School of Speech Training 
and Dramatic Art. 


ul 

TECHNICOLOR’S BUY 

TEGHNICOLOR has bought War- 
ners’ film laboratories in Hollywood 
and New York preparatory to enter- 
ing the black and white processing 
held in America, cables Kine.’s New 
York correspondent, Leonard 
Coulter. 

In this country Technicolor has 
been black and white processing for 


by the British Film Academy as a | over a year. 
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* REPORTS FROM THE WORLD MARKETS x 


NEW YORK 


Commercial TV Takes 
Its Hardest Knock 


COMMERCIAL TV 
operation in the US, 
tions that some of ihe 
police have for two wecks been 
brought by disappointed contestants 


has 


Even attempted “ blackmail” of 
the producers of one of the pro- 
grammes involved—** Twenty One ” 


has been alleged 
Whatever may be the outcome of 


the current investigations it is gener- 
ally accepted that the ultimate effect 
on the viewing audience will be 
disastrous, for once confidence is 
undermined in this type of pro- 
tramme it is difficult to recapture 


Morcover qualified participants 
are becoming reluctant to appear on 


the programmes, for fear the know- 
ledge they display be regarded as 
having been “fed” to them 
Equally Serious 

One other—and equally semous 
aspect of the situation is the desire 
of quiz show sponsors to protect 
their reputations, for the mere sug- 
gestion that these firms are support- 
ing “* rigged shows could react 
unfavourably yn the advertised 
product 

The decline of the mammoth quiz 
whose prize-money can run to as 
much as £100,000, would present to 
the TV stations and networks a 


tricky problem of major re-program- 
ming. For an entire evening's enter- 
tainment is usually woven around 
the quiz show 

Such an eventuality at this 
particular time, when material for 
the “ new season’ beginning in mid- 


September has already been sold and 


The South East 


cinema, Seletar Air Base, Singapore, raised money 


Fund and the CTBF. 


taken its 
in the opinion of most experts, as a result of allega- 
big prize-moncy 


hardest knock since it came into 


quiz shows are dishonest. The 


invesugatuing the charges of corruption, 


tume-slotted, 
consequences 

In view of the fact that each week 
the best-known quizzes have been 
commanding a TV audience well in 
excess of one hundred million per- 
sons, the motion picture industry 
may—quite unexpectedly—reap a 
minor harvest. 


I DISLIKE intruding a personal 
note in this column, but I cannot 
resist recalling that when I first 
came to the United States in 1950 
to contribute to Kine., I found that 
in most of the major film company 
offices the foreign, or international, | 


must have far-reaching 


divisions were regarded as the 
“poor sisters” of the business. 
Facilities for publicity and pro- 
motion which the home office staffs 
had enjoyed for years—sOmetimes 
ym a lavish scale—were denied the 


foreign departments. 
Gradually, this state of affairs | 
improved as revenues from ovérseas 


yperations began to assume at least 
1s much importance as domestic 
grosses 

It is difficult to avoid the ques- 
tion of whether or not the companies 
ire on the verge of turning the clock 
back again to the “bad old days.” 

For Warner Brothers, having 
decided to shift most of its head- 


quarters staff from New York to the 
studios, has invited Leonard 


Asian premiere of MGM’s DUNKIRK, at the Astra 


for the RAF Benevolent 


Group Captain D. D. Rogers is seen here presenting 


a cheque for these charities to the RAF Cinema Corporation’s area 
representative, J. Chapman 


Palumbo, foreign publicity chief, to 
make the transfer. 
will doubtless be completely out of 


|touch with the hundreds of foreign 


| seated, 


|} areas 


correspondents in America 
work out of New York City. 
This, in my judgment, 
economy. 


ONE of the most interesting com- 
ments on the controversy of whether 
or not there are too many cinemas 
has just been made here by Richard 
Brand, president of the Trans-Lux 
circuit. 

He claims that, as far as the U.S 
is concerned, the industry is mis- 
not over-seated; in other 
there are not too many 
to serve the public, but 

too many in the wrong 


words, 
theatres 
there are 
places. 
Brand declares that his own com- 
pany’s policy in the next few months 
is to abandon cinemas in “ marginal 
” from which there has been a 
substantial population shift, and 


| acquire others in developing districts. 


| from Robert 
| of 


| 


ithe house for 


An equally optimistic note comes 
C. Rothafell, nephew 
the late, great showman Samuel 
L. Rothafell, who built New York’s 
famous Roxy Theatre. 

Mr. Rothafell has been managing 
he past few years, 
but now that National Theatres, 
which leased it for the premiere of 
“ Windjammer,” has pulled out, he 
has decided to take the lease over 
himself and to re-open on September 
24 with a film-plus-vaudeville offer- 
ing under the title “ Curtain Call at 
the Roxy.” Warner's * Damn 
Yankees ” has been booked. 

Workmen are already busy in the 
premises restoring it to its original 
5,886-seat capacity. It had been cut 
down to 2,710 for “ Windjammer,” 


| owing to the demands of the Cine- 
| miracle screen and equipment. 


| back on 


It is easy to be wise after the 
event, of course, but many exhibitors 
are now saying that it was folly for 
National Theatres to have played 
Windjammer " 14 times a week to 
about 2,700 people per performance, 
when the Roxy, given a prime attrac- 
tion, had aJways managed to do 30 
shows a week to a capacity audience. 


Leonard Coulter 
PARIS 


‘RISK BONUS’ FOR 
PRODUCERS ? 


A “RISK-BONUS” from_ the 
government for producers of off-beat 
films is proposed by Jacques Flaud, 
Director General of the French 
Cinema Centre, 

This bonus would be paid to pro- 
ducers ready to take risks, introduce 
new ideas, employ new talent and, 
in other words, “ get out of the rut.” 

Many producers have tended to fall 
“ remakes,” such as “ Les 
Miserables.”” But Jacques Tati’s ** My 


Uncle,” based on new ideas and using 
new formulas has had so much 


success, that M. Flaud believes a 
similar line taken by other producers 
would also succeed. 

Exhibitors would be grateful. It is 
becoming more and more difficult to 


, 
In California he | stories. 


who | 


sell’ pictures based on well-known 

Obviously this “risk-bonus” would 
in itself constitute a risk, since it 
would have to be paid before the film 
was made and would be based upon 


is false | the suitability of the story and script, 


the reputation of the players and 
director. 

The bonus, of course, would come 
from the Aid Fund, once the present 
government has reached a decision on 
the future of the Fund. 

oe & a 

THE NEWSREEL problem in 
France is acute. Although some 5,000 
cinemas show news films none of the 
five companies—three private and 
two State—even cover their costs. 

There seems to be a prejudice 
against these films. Exhibitors do not 
like them. They say they are often 
depressing and mostly without inter- 
est. One reason is that these films 
often include what might be called 
** discreet ’” publicity. 

The State uses them to float loans 
or whenever it wishes to get a mes- 
sage across. Private firms also get into 
the newsreels when they wish to intro- 
duce something new, although the 
public is not supposed to guess that 
the item on a new factory or new 
process is advertising. 

Exhibitors take the line that they 
would rather be paid for showing 
straight advertising films than pay for 
a film containing publicity, 


Henry Kahn 
ROME 


Diplomats To 
Help Out 


LIDIO BOZZINI, Councillor-Dele- 
ate of Unitalia Films, has just out- 
ined an extensive campaign to pro- 


mote Italian films in South America 
and Europe 
The programme will be put into 


effect with the co-operation of Italian 
diplomatic and consular representa- 
tives abroad, who will work closely 
with the Foreign Committee of the 
Italian Film Producers’ Union. 

Planned are an Italian Film Week 
at Rio de Janeiro (November 3—9), 
at Sao Paolo (November 6—12), at 
Buenos Aires (November 13—19), 
with briefer festivals at Montevideo 
(Uruguay), Santiago (Chile), Asun- 
cion (Paraguay) and Lima (Peru). 

The Italian films shown will be 
dubbed in Portuguese for Brazil and 
in Spanish for other South American 
countries. An “ artistic delegation ” 
will attend these various festivals, to 
attract the crowds and gain publicity, 
while a commercial delegation will 
seek to turn the occasions to profitable 
account. 

Mr. Bozzini announced that Italy 
would also participate in the inter- 
national film festival at Mexico City, 
and organise severa] gala film _even- 
ings in connection with the Italian 
Fair at Teheran. Gala evenings would 
also be organised in support of Italian 
films shown in Germany, and there 
would be an Italian Film Week in 
Paris in December. 


” e * 
_ THIRTEEN countries have so far 
| indicated their participation in the 


KINEMATOGRAPH WEEKLY: SEPTEMBER 11, 1958 

Seventh International Festival of ; 900,000 rupees every year. Singa- 
films of mountaineering and explora- | pore closely follows with 600,000 
tion, according to an announcement | rupees. The Fiji Islands are third 
from Trento. More than 30 films will | with an anrual purchase valued at 
be shown, which is perhaps an indi- | 300,000 rupees. 

cation of the presumed box-office ap- 

peal of films of actuality and adven- N. V. Eswar 


ture. 
France will show “ Winds of the 
Snow” by Georges Tairraz. Russia 


will show a film by Anufrika, and 
there will be contributions from Can- | 
ada, Switzerland, Austria, Rumania, 
Germany, Norway, Australia, Japan, | 
New Zealand and US.A. 

The Americans will show “he | 
Hunters,” shot in Africa, which this 
year won the “ Flaherty Prize.” 

Among the directors whose work 
will be shown are Hans Ertl, Bruno 
Lotsch, Bernard Pierre, Jacques 
Ertand, Ermanno Olmi, _Frison 
Roche and Otto Ritter. 


Laurence Wilkinson 


COLOMBO 


The Censor Is 
Criticised 


THE CEYLON Board of Film 
Censors has come in for severe 
criticism from The Times of Ceylon, 
one of the island's leading dailies. 

The paper stated: “It seems to 
us that, in an excess of zeal for the 
morals of the nation, the censors 
are becoming obsessed with sex and 
connected matters to 
making themselves ridiculous. Let us 
have clean enteriainment by all 
means, but do not let us become | 
puritanical.” 

A member of the Board, L. H. 
Meettanda, has told cinema pro- 
prietors that young boys should not 
be allowed to take girls to the 
cinemas, and added that they should 
be brought up according to eastern 
culture and tradition and should not 
be permitted to be 
western culture. 


The Board has also told cinema 
proprietors that films made for | 
Western audiences were often not | 


suitable for Ceylon, and that a new 
censorship code would be _ intro- 
duced. 


Kumar Devarajah | 


BOMBAY 


INDIA STEPS UP 
STOCK IMPORTS 


THE INDIAN central 
has decided to allow additional im- 
ports of raw stock—but only to 
make extra prints for export. 


A rigid control is exercised over 
the allotment of stock in India, with 
the result that not a single foot was 
avaulable for making prints of older 
Indian releases for export. And only 
a limited quantity of stock was being 


overnment 


released to take care of prints for | 


overseas markets on new releases. 
Growing demand for Indian films 


the point of | 


DUBLIN 


‘Good News For 
Newsreel 


FOR THE FIRST time in a num- 
ber of years the Gaelic Athletic 
Association has given permission for 
a Universal Newsreel cameraman 
(George Fleischmann) to cover the 
All-Ireland Football and Hurling 
finals this month. The matches are 
the biggest sporting events of the 
year in Ireland and attract country- 
wide attention. 

For some years 
withheld permission for newsreel 
cameras because it commissioned the 
making of its own film of the match, 
a featurette for release in 35-mm. 
and 16<mm., through the National 
Film Institute. 

This year the featurette will only 
be produced for 1l6-mm. release, 
while the addition of its coverage 
of the match to the 
Newsreel, distributed by JARFID, is 
a useful bonus for cinemas playing 
the reel as it is a certain business- 
getter, particularly in the provincial 
centres and rural areas. 


s s 8 
THE TWO Rank ~— nies in 
| Ireland, Irish Cinemas Lid. and 


| Odeon (Ireland) Ltd., both reported 
| lower trading profits for the 


year: 
\Irish Cinemas was down from 
£129,686 to £115,401; dividend was 
| maintained at 174 per cent. on the 
| Ordinary Shares. Odeon (Ireland) 
|trading profit was down from 


influenced by 


overseas has caused the government | 


to change its mind and make more 
stock available. 
Ceylon is the 


: chief importer of 
Indian films, 


accounting for over 


the GAA has | 


Universal-Irish | 


£57,316 to £54,473, but here again 
a dividend of 174 per cent. on the 
Ordinary shares was maintained. 

wn a a 


SOME of Dublin's smaller 
cinemas im working-class areas have 
been troubed with falling box-office 
receipts, not because of television, 
but because of the resettlement of 
the former populations in new 
| housing estates on the outskirts of 


‘BELFAST 
| VARIETY AGAIN 


CINE-VARIETY is catching on in | 


Belfast. Man behind a number 
artists who have been helping to 
| attract audiences back to suburban 
| cinemas is film-renter Syd Durbridge. 

He tells me that from a programme 
building 
lude of 20-25 minutes is ideal. But 
the management that devotes 25 per 
cent. of a show to a live performance 
gets a tax concession. 


CONSIDERABLE 
| afforded to “ 


publicity was 
A Night to Remember ” 


producer William MacQuitty. 


of | 


point of view a variety inter- | 


| that 
| we shall lead 


through the visit to Belfast of Rank | 


At a press reception in the Grand | 


Central Hotel, 


Mr. MacQuitty, a 
Belfast man, 


paid tribute to Ulster 
photographer Louis Morrison who, 
he said, had been instrumental in 
| giving him his start in films. 

Mr. MacQuitty said that he had 
“three or four” ideas in mind for 
future films but would not comment 
on their subjects. 

He described “ A Night to Remem- 
ber” as one of the costliest produc- 
tions the Rank Organisation had ever 
undertaken. 


S. Gordon Duffield 


American director Robert Aldrich was presented with a silver tankard 

when Raymond Stross’s production THE ANGRY HILLS was completed 

at MGM’s studios at Elstree. Painter ‘‘ Tosh ’’ Turner presented the 

tankard, which is engraved with all the names of the team that worked 
on the film here and on location in Greece 


| and everybody 


| the city. | ties branch 
| Maxwell Sweeney | 


Arthur Taylor 
In Demand 


THE LONDON and Home Coun- 
of the CEA has been 
asked to allow their secretary, 
Arthur Taylor, to accept the secre- 
taryship of the Sussex branch as 
well, 

Members of the Sussex branch, 
meeting in Brighton, were surprised 
and sorry to hear from their own 
secretary, Harry Jacobs, that he finds 
it ampossible to continue in office. 
He said he had made this decision 
for health and business reasons. 

He would, however, continue his 


2l-yearlong association with the 
branch, and he would continue to 
act as secretary of the Brighton and 
Hove Entertainment anagers’ 
Association. 

He added: “If Mr. Taylor can 


take this position, he will be a great 

asset to the branch.’ 
FIDO.—A member's 

“ FIDO 


comment 
is a dog’s name, and 
a dog's life from now 
on” started a discussion on the 
Film Industry Defence Organisation. 

Members took a different view 
after general council delegate Major 
J. D. Richards explained how the 


organisation has already gone into 
action on exhibitors’ behalf. 
Apprenticeship Scheme. * The 


branch scheme is going on very well, 
is happy about it,” 
said chairman’ A. Robert Gordon. 

Among suggestions put forward 
by the course instructor, said Ray 
Taylor, was that the licensing 


| authority should give earlier instruc- 


tion on fire prevention, which is not 
dealt with at present until the fourth 


| year. 

More attention should also be 
| given to the showmanship side of 
| projection. 

Mr. Gordon expressed thanks to 
CMA and other theatres which had 


given help to apprentices. 


BIRMINGHAM 


Sunday Levy Cut 


IT WAS REPORTED to Friday's 
meeting of the Birmingham and 
Midlands branch of the CEA that 


|a branch deputation to the justices 
| at 


Brierley Hill, Staffs., had suc- 
ceeded in obtaining a reduction of 
| the Sunday charity levy from 10 to 
| 74 per cent. 
The chairman, Miles 


Jervis, said 


| that although the levy remained high, 
this was a satisfactory 


result, as for 


some years the authorities at Brier- 


| ley Hill had refused even to grant 
| an interview on the matter 


It was decided that the committee 
should discuss whether a_ further 
approach showd be made to the 
Birmingham justices for a reduction 
in the levy, and members were asked 
to supply figures of admissions in 


| the nine months ending in June to 
| Support a case. 


It was reported that the method 
agreed in Birmingham last year, 
where an allowance was made 


against the total amount of the levy 
when a cinema was closed, had been 
working satisfactorily. 


10 


MANCHESTER 


Sunday Opening Levy 


MEETINGS ARE ARRANGED 
IN TWO MORE TOWNS 


MOVES TO SECURE reductions in the Sunday opening charity levy were 


discussed at the monthly meeting of 
J. Mather presided. 

Representations had been made to 
the Farnworth licensing authority for 
the levy to be reduced or put on a 
flat rate, it was Stated. A representa- 
tive of ABC would meet the justices’ 


clerk on September 19, and the sub- | 


ject would be considered by the jus- 
tices on October | 

Members were hopeful that the out- 
come would be satisfactory, particu- 
larly as Bolton authority had agreed 
on a reasonable flat rate to be paid 
by cinemas in that town 


Repercussions 


H. Woolf said he had arranged a 
meeting with the justices at Bury to 
discuss Sunday opening conditions for 
Whitefield 

A f. Frost urged that the position 
in Manchester should be explored with a 
view to representations being made for a 
reduction in the levy He did 
advocate taking any action that 
have repercussions If approaches 
to town hall officials, it 
be pointed out that overall there 
been reduced admissions in the last 
months, and although the cinemas paid 
the levy on a flat rate the percentage 
wormed out much higher than it used to 
De 


not 
migh* 
were 
could 
had 


12 


Secretary T FE Robinson said the 
figure was fixed in 1943 The matter 
was discussed about 12 months ago, and 
it was then considered inadvisable to 
take an action The CTBF received 
£500 a year from the Manchester con 
tributions 

It was decided to ask Manchester 
exhibitors to supply figures for the 12 
months ended August 31, in order to 
review the position factually with a view 
to making an endeavour to get the levy 
reduced 

Licence Conditions.-Approaches have 
been made to the clerk to the justices 
at Leigh for the amending of certair 
conditions in the licence. Secretary T. E 
Robinson said a member had interviewed 
the clerk to the justices, who apparently 


would not receive a deputation to discuss 
the subject and requested that any 
representations should be made _ in 
writing 

It had been 
should accept 
Council licence 

On the proposition of J. E 
it was decided to ask the 
meeting to discuss 


that 
Lancashire 


suggested 
the 


Leigh 
County 


Moorhouse 


justices for a 
licensing conditions 


Luncheon 


President 
for the visit of 


to Attend.— Arrangements 
the national president 
E. J. Hinge, to Manchester next month 
were discussed. The quarterly genera! 
meeting to be addressed by Mr. Hinge 
will be held at the Queen's Hotel on 
October 3, and will be preceded by a 
luncheon in his honour. Members will be 
circularised with details 

Turned Down.—From the secretary 
Manchester University Union Art Festi- 
val a letter was received stating that he 
was endeavouring to arrange a 16-mm 
film show for the Art Festiva: start 
on November 29 at the University 
Before supplying films the film libraries 
required him to obtain permission from 
35.mm. theatres within two miles. The 
film proposed to be shown would be of 
hazh cultural value, such as ‘* Henry 
Vv." “Romeo and Juliet,” ** Hamict,”’ 
or @ classic of the cinema such as ** On 
the Waterfront.’ 

J. Brearley: “If we agree to films 
being supplied we will get other organisa- 
tions coming along for permission The 


of 


to 


Manchester and District branch CBA. 


Art Festival organisers should make 
application to the cinemas within the 
bar.’ 
| Secretary “There are about 80 


cinemas in Manchester, and about 35 of 
these are within the two miles.” 

Exhibitors who run each of these 
cinemas were entitled to say yes or 
commented Mr. Woolf 

It was decided to turn down 
application and to inform the secretary 
of the Art Festival that no commercial 
cinema films must be shown within two 
miles of any cinema 

RNT Order.—The 
NATKE wrote 


35 
no 


the 


divisional officer of 
intimating that under the 
Wages Council Order and RNT Order, 
kiosk girls were entitled to an increase 
of 4s. 6d. a week and that the RNT 
Order must be exhibited in the kiosk 
In discussion it was pointed out that 
the RNT Order must be exhibited where 
it could be read by the staff, and not 
necessarily in the kiosk. It could be 
posted in the staff room 
Members commented that 
was badly worded and difficult 
stand 
Bookers’ Meeting. 
office reporis, the chairman 
proposed to hold a 
national bookers’ committee on Septem- 
ber 23, and it was suggested that meet- 
ings of bookers in the branch areas 
should be held before that date 
Apprenticeship Scheme.—It was 
reported that the zonal joint apprentice- 
| ship committee meeting held in Liverpool! 
had suggested that Manchester branch 
should increase its representation from 
two to four members. The zonal com- 
mittee secretary (P. McGrath) wished to 
attend a meeting of the branch appren- 
iceship committec A mreeting of the 
zonal committee would be held in 
Manchester on a date to be arranged 
A. T. Frost suggested that extra copies 
apprenticeship forms should he 
at the branch office. At the 
time the only forms available 
were one page in the booklets giving 
| details of the scheme 
| Mr. McGrath is to be asked 
| extra copies of the forms printed 
Joint Dinner-Dance.—Mr. Woolf put 
forward the suggestion of a joint dinner 
and dance of the branch, Lancezhire 
Cinema Old Boys’ Association and the 
Manchester Cinematurians, of which he 
was chairman. This will be considered 
by a joint meeting of the officers of the 


the Order 
to under- 
head 
said it was 
meeting of the 


Referring to 


present 


to have 


three organisations 

Mr Woolf said there had been 
declining attendances at the annual 
dinners of the LOOBA and the Cinema- 
| turians The LCOBA had approached 
the Cinematurians with a view to hold- 
| ine a joint function. Last year’s dinner 
and dance of the Cinematurians was 


attended by about 150 people and was 
a social and financial success, but many 
more could have been accommodated 
By having a joint function of the 
Cinematurians, LCOBA and CEA they 
could expect an attendance of 250 to 
300 people. The Cinematurians had a 
tentative booking at the Locarno ball- 
room, Sale, for a date in February. 


ROXY, BIRKENHEAD 
BECOMES A STORE 


THE ROXY, Charing Cross, Bir- 
kenhead, owned bv Birkenhead Pic- 
turedrome and Billiard Hall, Ltd., 
| has been sold to the Birkenhead and 
} District Co-operative Society and 
will become a self-service store. 
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| Invitation to 
GC Proves 


Embarrassing 


BRISTOL and West of England 
branch CEA may be embarrassed by 
its invitation to the general council to 
meet in the city. The idea was that a 
Bristol meeting would be a good way 
to mark the fact that Ald. F. G. W. 
Chamberlain (branch chairman) is 
this year’s Lord Mayor of Bristol. 


The embarrassing difficulty is a 
shortage of hotel accommodation. 
For this reason the GC's visit has 


already been put off from October until 
early next year, in the hope that at that 


time there will be more hotel rooms 
available 
Now, at the branch's September meet- 


ing, the secretary, S. W. Savery, has had 
to report that only about 30 hotel rooms 
can be found even during a week-day in 
January 

least 70 and 
some 


rooms are wanted, 
members have suggested that 
council members may have to stay in 
hotels at Bath, 12 miles away. This will 
mean special transport arrangements and 
some inconvenience, particularly if plans 
for a film show and a dinner are settled 

One idea which may provide a solu- 
tion is to ask Bristol University to 
accommodate council members at one of 
their halls of residence 

PRS = Fees.—Vice-chairman E Cc 
Rogers, gave members grounds to hope 
for better terms from the Performing 
Righis Society. He said the new charges 


BRISTOL 


on seating capacity were being discussed 
by CEA officers. ** These talks are get- 
ting somewhere, and I think we shall 
eventually get terms which are consider- 
ably better,"’ he told members. 

The forms now being sent to exhibiiors 
by the PRS had to be filled up, however, 
and there would be an additional amount 
to pay under the present licence, but at 
the old rates. 

Asked by 


Cc. R. Thompson (Regal, 
Staple Hill, 


Bristol) what action the 
PRS might take against exhibitors who 
refused to pay any extra, Mr. Rogers 
said he thought the exhibitor might be 
sued for breach of contract, or taken 
before an independent tribunal. 

Taxed Tickets.—Mr. Thompson also 
raised the question of taxed tickets. 
Customs, he said, did not officially know 
that these were to be withdrawn. 

Also, if exhibitors wished to turn over 
to certified returns, they were still being 
asked for a bond—and the bond took 
six weeks to get through 

Mr. Rogers said that he believed the 
bond was to be done away with; but 
Mr. Thompson said that the Customs 
claimed they had no official notification 
of this decision either. 

FTS Rates.—A sequel to the branch's 
negotiations over new rates proposed by 


FTS Ltd. is that members will be asked 
io vote by post on two alternative sug- 
gestions. One is that exhibitors should 


pay a flat rate of 10 per cent. extra on 
their individual film deliveries. The 
second is that they should agree to a flat 
raie increase based on the average cost 
of deliveries to all halls in the branch 
area 

Alderman Wren.—Tributes were paid 


to the late Alderman H. F. Wren, a 
former member of the branch and 
exhibitor. 


Anglo Appointment 


i. McGUINBSS has been 
appointed branch manager of Anglo 
Amalgamated’s Belfast branch. His 
office address is: Rooms 4 and 5, Ist 
| Floor, 133 Royal-avenue, Belfast, 
| Northern Ireland. (Belfast 23754.) 


AIC Council 


Discusses 


ABPC Bid 


ABPC’S bid to buy Associated 
Talking Pictures, patent body 


Ealing Films, and the 100 Ealing pic- 
tures which, it is stated, are subject 
to a binding agreement, between 
ATP and ABC Television, roused 
comments at last Wednesday’s AIC 
Council of Management meeting. 

Said president Harry Mears: “ If 
the Ealing deal goes through, what 
will happen to the films? If FIDO 
cannot stop them going on to tele- 
vision, then it has been defeated. It 
will prove that FIDO is not strong 
| enough to enforce what u aims to 
do.” 


If FIDO “used the big stick’’ to 
prevent the pictures going to television 
then he would be “right behind the 


said Alderman Mears. 

He added: *‘1 want to see these films 
stopped. If FIDO stops them going to 
TV then we can say it is confident and 
genuine in its work.” 

Members repeated their previous 
views of the TV defence scheme, but 
Alderman Mears stressed that the AIC 
was still willing to take part in dis- 
cussions with the other trade associa- 
tions. 

The comments relating to the_ pro- 
posed ABPC-ATP deal and the Ealing 
films were prompted by a South Wales 


branch resolution that the AIC shoud 
support FIDO for a trial period. The 
resolution was not passed, and it was 
decided to “* wait and see”’ how FIDO 
developed. There was, however, an in- 
timation that the South Wales branch 
would be given an opportunity to put 
forward the resolution a7iin at a 
later date 

The resolution, put to the meeting by 
A. Andrews, stated: ** This branch con- 


siders that the matter of keeping cinema 
films off TV is of such major importance 
that the FIDO scheme, while not per- 
fect, should be supported and given a 
fair trial 
* As 

available 
majority 
should 


no alternative scheme 
the support of the 
the industry, the AIC 
support M— m.6king constructive 
criticism where necessary rather than 
opposing it. If it is not supported then 
all hope of keeping films off TV would 
seem to be doomed.’’ 

NATKE Protest.—The council con- 
sidered a protest from NATKE’s Man- 
chester divisional officer that some AIC 

ers in that area were compelling 
daymen and usherettes to work as sales 
staff. Alderman Mears said that NATKE 
must realise that the AIC could not be 
tied by any agreement the union had 
reached with the CEA, but he was willing 
to hold talks over the dispute at any time. 

Sound Reproduction.-On behalf of 
the South Wales branch, Mr. Andrews 
complained that the sound reproduction 
of many films was poor and it was agreed 
to take the matter up with the producers 
concerned. 

Said Mr. Andrews: “‘In many cases 
the reproduction is not as good as it was 
before the war."’ It was particularly bad 
on films primarily produced with magne- 
tic sound, he said. 


there 
that 
of 


is 
has 


EROS TALENT 
CONTEST 


THE TALENT contest sponsored 
jointly by The People and Eros is, 
of course, for the Eros film “A 
Cry from the Streets’ and not for 
“No Trees in the Street,” as 
perveety stated im last week's 
| KINne. 
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The premiere of NEXT TO NO TIME, the last 
production of the late Henry Cornelius was held 
aboard the ‘‘ Queen Elizabeth’’ last week. 
Kenneth More stars in this British Lion comedy 
which was largely shot aboard the liner. Uffa Fox 
the famous yachting personality provided the com- 
mentary and interviewed the stars and celebrities for 
the special programme which was televised by 
Southern Television. Pictures show (1) The ‘Queen 
Elizabeth.”’ (2) Tommy Trinder, Mrs. Henry 
Cornelius, Commodore Charles Williams. (3) A 
Southern Television cameraman. (4) Mary Peach, 
Tommy Trinder, Virginia Maskell, John Gregson, 
Julia Arnall, Lee Sharon, Terence Morgan, 
Barbara Shelley. (5) Commodore Williams and 
Mrs. Cornelius. (6) Mary Peach, Julia Arnall, 
Virginia Maskell. (7) Barbara Shelly and Lee 
Sharon on the special train. (8) Janette Scott, 
Paul Gallico, the author 
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HAMMER STARS MEET 'THE HOUND’ 


An unusual Press reception was given last week by Whitbreads, the brewers, for the stars and production executives of Hammer’s THE HOUND OF THE 

BASKERVILLES on which shooting began in Technicolor this week at Bray Studios for United Artists release. The reception was held in The Sherlock 

Holmes tavern in Northumberland Avenue which stands on the site of the old Northumberland Hotel where the adventure of ‘The Hound of the Baskervilles” 

began. The tavern is a Sherlock Holmes museum, packed with mementoes of the detective. (1) Peter Cushing (Sherlock Holmes), director Terence Fisher, 

producer Anthony Hinds, Christopher Lee (Sir Henry Baskerville), and Andre Morell (Dr. Watson). (2) Peter Cushing with Majer Simon Whitbread who 

welcomed the guests. (3) Andre Morell (Dr. Watson) examines the head of the Baskervilles’ hound—one of the tavern’s many exhibits. (4) Peter Cushing 
explains a point to Andre Morell. (5) Peter Cushing, Anthony Hinds, Christopher Lee, Andre Morell. (6) Andre Morell and Christopher Lee 
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REVIEWS FOR SHOWMEN 


EDITED BY 


JOSH BILLINGS 


- 


YOUR NEW FILMS AT A GLANCE 
R.T. and 
Title and Renter Certificate Stars Remarks 

*Chain of Events... ... 62min. (A) Susan Shaw Crime melodrama describing wide repercussions 
(British Lion)—British Dermot Walsh which follow timid clerk’s attempt to dodge 
Jack Watling paying bus fare. Story original, though slightly 

untidy, acting sound and climax hectic 
Crimson Curtain 45 min. (X) Anouk Aimee ... Macabre love-story told without dialogue but 
(Connoisseur)—French Jean-Claude Pascal with English narration and set in France some 
eighty years ago. Only four characters appear 
in the film which is sensitive, powerful and 
harrowing. Acting, direction and photography 

admirable 

Face of the Cat, The . 104 min. (A) — Francoise Arnoul Taut and exciting story of the Resistance move- 


(Miracle)—French 


Human Cargo 


88 min. (X) 
(Gala)—French 


Left-Handed Gun, The... 86 min. (A) 
(Warner)—U.S 
*Man Upstairs, The 88 mins. (A) 


(British Lion)—British 


Matchmaker, The 


. 101 min. (UV) 
(Paramount)—U.S 


tNaked and the Dead, 
The 
(Rank)—U.S 


132 min. (A) 


(C) SUITABLE FOR CHILDREN, 


THE NAKED AND THE DEAD 


Rank-RKO Radio. American (A). RKO-Scope. 

Photographed in Technicolor. Directed by Raoul 

Walsh. Featuring Aldo Ray, Cliff Robertson and 

Barbara Nichols. 11,768 few Release November 
3, 195 


SPECTACULAR and thoughtful World War 
II melodrama, freely adapted from Norman 
Mailer’s sensational best seller, Presented in RKO- 
Scope and Technicolor, it principally concerns a 
power-crazy general who governs by fear; a ser- 
geant who practises what the brass hat preaches, 
mainly because of personal reasons; and a 
healthy-minded, comfortably-breeched ficutenant 
who takes an entirely opposite view. 
characters and some the supporting ones are 
at times slightly-overdrawn and now and then ver- 


Bernard Blier 
Bernard Wiki 


Micheline Presle 
Raymond Pellegrin 
Dera Doll 


Paul Newman 
Lita Milan 
John Dehner 


Richard Atten- 
borough 
Dorothy Alison 
Bernard Lee 


Shirley Booth ... VistaVision 
Shirley MacLaine 
Anthony Perkins 


Aldo Ray 
Cliff Robertson 
Barbara Nichols 


ment in occupied France with thrills in plenty, 
and an atmosphere of authenticity. Well acted 
and photographed. Expert sub-titling 


Crime melodrama concerning ex-convict who 
works with white-slave gang and unwittingly has 
the girl who loves him shipped to Tangier. Action 
exciting, sub-titles adequate and selling angles 
obvious 


Unvarnished outdoor melodrama concerning short, 
but turbulent, life of Billy the Kid, terror of 
the ‘eighties. Characterisation powerful, high- 
lights rugged and detail authentic, but romantic 
and light relief negligible 


Psychological melodrama illustrating clash between 
residents in middle-class boarding house, welfare 
officer and police over mentally-deranged 
scientist. Poiat obscure, but cast competent, 
action varied, comedy apt and finale suspensefu! 


comedy, adapted from Thornton 
Wilder's American stage success, telling how 
wily matrimonial agent gets her man in 1880 
New York. Tale both lively and nostalgic, 
players hand picked, direction neat, feminine 
appeal obvious, ard settings and music appro- 
priate 


RKO-Scope-cum-Technicolor World War Il melo- 
drama, freely basedon Norman Mailer’s sen- 
sational best seller. Story about friction among 
all ranks at once disturbing and stimulating, 
characterisation bold, slight sex angle frank, 
jungle combat scenes thrilling, climax impressive 
and photography brilliant 


(NC) NOT FOR CHILDREN. 
tIN COLOUR. 


biage is excessive, but the clash of temperaments 
and ideologies nevertheless leads to a stimulating 
and exciting indictment against war. Tremen- 
dously thrilling jungle combat scenes, finely 
photographed and accompanied by appropriate 
music, and a salutary climax clearly underline its 


vivors 
shore, where 


three men to get him to the beach 
assumes command. In his fanatical determination 
to exterminate the Japs, he savagely forces the rest 
to advance, but is subsequently shot. The sur- 
eventually 
they are met by 


Box-Office Angle 
Good quota (C) 


Collector’s piece for 
specialised audiences 
(NC) 


Very good special audience 
booking (C) 


Average Continental fare 
(NC) 


Good double bill (C) 


Good British 
bill” (C) 


“ double 


sag ov out-of-the-rut light 
ooking (C) 


Outstanding war fare and 
title booking (C) 


*BRITISH QUOTA PICTURE. 


Croft then 


rejoin Hearn and reach the 


landing craft. 


message. Outstanding war fare and title booking. 

Story.—During the invasion of a Japanese-held 
Pacific isle, Cummings, a general, smugly expounds 
the theory that the only way to maintain discip- 
line is to instil fear and hate into officers and 
men. Hearn, a young lieutenant, openly opposes 
Cummings and as punishment is put in charge 
of a platoon detailed to reconnoitre enemy lines. 
Croft, the group’s courageous, but embittered and 
sadistic sergeant, resents Hearn and when Hearn 
wants to turn back he tricks him into carrying 
on. Hearn is badly wounded and Croft orders 


Hearn recovers and proves to Cummings, whose 
strategy meanwhile had suffered a reverse, that 
his rescue had been accomplished not by fear 
but because of man’s humanity towards man. 
Production.—The picture, an earthy, if some- 
what protracted, essay on the futility of war, is 
not a carbon copy of the novel, but, despite 
cleaning up here and there, has both purpose 
and punch. Aldo Ray pulls out all the stops as 
the brutal and vindictive Croft, Cliff Robertson 
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en by as the understanding Hearn, Raymond 
assey has no great difficulty in coping with the 
unrewarding role of Cummings, and Barbara 
Nichols catches the eye as Mildred, Croft's un- 
faithful wife and one of the reasons for his ugly 
inhibitions. The rest adequately represent stock 
types. Its flashbacks, illustrating Croft's and 
Hearn’s love life, are too fugitive to strengthen 
feminine appeal, but there is nothing superficial 
about its action sequences, Scenes of men crawl- 
ing through Jap-menaced territory, climbing 
mountains, crossing rivers and carting Hearn to 
safety have breathtaking realism. For all its 
shortcomings, ““ The Naked And The Dead” is 
definitely a live box-office proposition. 


Points of Ap .—Strong story, big cast, vivid 
battle stuff, title, RKO-Scope, Technicolor and 
wide exploitation angles. 


THE MATCHMAKER 


Paramount. American (U) VistaVision. Directed 
by Joseph Anthony. Featuring Shirley Booth, 
Shirley MacLaine and Anthony Perkins. 9,088 


feet. Release not fixed 


SPARKLING vintage comedy, adapted from 
Thornton Wilder's American stage success. Set 
for the most part in gaslit New York and photo- 
graphed in VistaVision, it concerns a wily middle- 
aged matrimonial agent who, by divers means, 
lands a big, if somewhat lecherops, old fish for 
herself. The tale, bordering on farce, is skilfully 
acted by a hand-picked cast and neatly directed. 
Graceful period décor subtly insulates belly laughs 
and enables it to address its humour to the young 
and the mature alike. Capital out-of-the-rut light 
booking. 

Story.—Horace Vandergelder, rich, lascivious 
widower, owner of a general store, is looking for 
a comely wife, and widow Dolly Levi, gay, 
though impecunious, introduces him to Irene 
Molloy, attractive proprietor of a New York hat 
shop. Actually, Dolly is determined to win 
Horace for herself. Horace visits New York at 
Doll@s behest, and Cornelius and Barnaby, his 
overworked and underpaid clerks, too, seek 
adventure in the big city. The lads accidentally 
meet Irene, Cornelius and she fall for each other, 
and Cornelius, Barnaby, Irene and Minnie, 
Irene’s assistant, decide to have a night out at a 
fashionable rendezvous. Horace suddenly appears 
on the scene, followed by Dolly, and there is a 
wild mix-up.. Finally, Dolly and the boys hatch 
a plot which forces Horace to think of others 
as well as himself. He then offers Cornelius a 
partnership, proposes to Dolly, and blesses 
romance between Cornelius and Irene. 

Production.—The picture unfolds in a leisurely 
age, yet, like “ Charley's Aunt,” is full of run- 
ning. Shirley Booth receives a fat part and makes 
the most of it as the conniving, theugh good- 
hearted, Dolly, Paul Ford thoroughly convinces 
as Horace, the wicked old man who ultimately 
acts his age, Shirley MacLaine captivates as Irene, 
Anthony Perkins has his moments as Cornelius, 
and Perry Wilson and Robert Morse add to the 
fun as Minnie and Barnaby. Elegant atmosphere, 
heightened by appropriate and catchy waltz tunes, 
gives contrast to the fooling. Lastly, the players 
trick of suddenly stopping in the middle of a 
scene and having a quiet word with the audience 
strikes a novel note and artfully strengthens con- 
tinuity. Definitely a lively and beguiling “ museum 
piece.” 

Points of Appeal.—Snappy story, box-office 
team, hilarious highlights, colourful atmosphere, 
title, VistaVision and U certificate. 


THE MAN UPSTAIRS 


British Lion. British (A). Featuring Richard 
Attenborough, Dorothy Alison and Bernard Lee. 
Produced by Robert Dunbar. Directed by Don 
Chaffey. Screenplay by Alun Falconer. Director 
of Photography, Gerald Gibbs. 7,593 feet. 

Release, October 13, 1958 


PSYCHOLOGICAL melodrama, pivoting on 
a lower middle-class boarding house. It des- 
cribes clashes between residents, the police and 
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a welfare officer over the fate of a scientist, 
round the bend because of an obsession that he 
was responsible for a colleague’s death. Story 
point is somewhat obscure, but sharply etched 
characters, a strong human angle and apt 
comedy relief maintain interest at near concert 
pitch. A suspenseful climax and by no means 
inconsiderable star values further increase its 
box-office chances. Good British “ double bill.” 


Story.—At two o'clock one cold morning, 
John Wilson, scientist occupant of a room in 
a decaying Victorian house, cannot light his gas 
fire. He becomes a nuisance, strikes Mr. Pollen, 
a pompous individual, and the latter calls the 
police. Wilson promptly pushes a sergeant over 
the banisters and locks himself in his room. 
The local inspector is tough and Sanderson, a 
welfare officer, disapproves of his methods. Mrs. 
Barnes, mother of two young children, also 
pleads for Wilson. Others in the house take 
sides, but Wilson stubbornly stays put. Mean- 
while, Wilson’s former fiancee, Helen, puts in 
an appearance and gives the reason for Wilson's 
strange conduct. All then fear that Wilson will 
throw himself out of the window, but finally 
Mrs. Barnes persuades him to surrender. 

Production.—The picture packs the house in 
which it unfolds with amusing, as well as serious 
types, but, apart from suggesting that even 
“nuts” are entitled to fair treatment from 
police and public alike, rightly puts entertain- 
ment before purpose. Richard Attenborough has 
litthe to do except look wild and scared as 
Wilson, but does it convincingly, Dorothy Alison 
is an understanding Mrs. Barnes, Bernard Lee 
and Donald Houston are deadly antagonists as 
the inspector and Sanderson respectively, Ken- 
neth Griffith registers as the unctuous Mr. 
Pollen, Virginia Maskell has poise as Helen, and 
Patricia Jessel scores welcome laughs as a 
tippling landlady. The fire brigade and the 
military are enlisted towards the finish and give 
full effect to the showmanlike “ siege’ climax. 

Points of Appeal.—Unusual and holding story, 
popular and versatile cast, resourceful direction, 
realistic staging and provocative title. 


CHAIN OF EVENTS 
British Lion. British (A). Featuring Susan Shaw, 
Dermot Walsh and Jack Watling. Produced by 
Peter Rogers. Directed by Gerald Thomas. Screen- 
play by Patrick Brawn. Director of Photography, 
Peter Hennessy. 7 a Release October 13, 
95 


CRIME DRAMA, unfolded in London. It 
illustrates the wide repercussions which follow 
a timid clerk’s attempt to dodge paying his bus 
fare. There are a few loose a but the overall 
has variety, and a hectic chase finale. Adequately 
acted, staged and dialogued, it should intrigue 
and hold the “ ninepennies."” Good quota. 


Story.—John Clarke, a bank clerk, hasn't the 
courage to offer a bus conductor a note. He 
“ forgets’ to pay, but is caught and foolishly 
gives the name and address of John Stockman, 
one of the bank’s influential clients. Stockman 
gets fined five pounds, but, after Quinn, a re- 
porter on the Evening Ledger, writes up the wa Y 
Stockman’s innocence is proved. Lord Fenchurch, 
the owner of the Ledger, wants to keep in with 
Stockman for financial reasons and sacks Quinn. 
The angry Quinn goes into the “local” and, 
while drunk, blurts out that Fenchurch has a 
mistress. Freddie, a colleague, overhears and he 
and Beckett, a crook, start to blackmail Fen- 
church. Jill, Fenchurch’s secretary, tries to help 
Fenchurch, but makes things worse. At this 
juncture, Quinn takes a hand and finally Freddie 
bolts, Becket and a rival thug are killed and, 
by an odd trick of Fate, Clarke is knocked down 
by their runaway jalopy. 


Production.—The picture leans somewhat 
heavily on the long arm of coincidence and does 
not keep all its characters in clear perspective, 
but surface action is both amusing and exciting. 
Susan Shaw makes an agreeable passenger as Jill, 
Dermot Walsh registers as Quinn, and Jack Wat- 
ling, Kenneth Griffith, Cyril Chamberlain, Martin 
Wyldeck and Freddie Mills are the most promin- 
ent of the rest. Moreover. the backgrounds con- 
stantly change, and the climax carries a thrill. 

Points of Appeul.—Novel story, good types, 
lively pace, apt title, handy footage and quota 
ticket. 


THE LEFT-HANDED GUN 


Warner. American (A), Directed by Arthur Penn. 
Featuring Paul Newman, Lita Milan and John 
Dehner. 7,801 feet. Release, September 22, 1958 


UNVARNISHED outdoor melodrama, set in 
the turbulent 1880s. Based on fact, it shows 
how Billy the Kid, a mixed-up lad, became 
a killer, but swiftly met his match in a law 
officer. There is hardly any romance and less 
comedy, but a cool, skilfully graduated perform- 
ance by Paul Newman as the prairie psycho- 
path; powerful support and forceful direction 
prevent any slackening of interest. Authentic 
backgrounds put the seal on the real McCoy. 
Good “ double bill.” 

Story.—Tunstall, a cattle man, befriends Billy 
Bonney, a ragged youth who had fallen foul of 
the law. Billy is devoted to Tunstall, but Sheriff 
Brady, Tunstall’s rival for government beef 
contracts, and Grady’s gunslingers, Morton, 
Moon and Hill, ambush Tunstall and kill him. 
Billy swears to avenge the death of his bene- 
factor and shoots Brady and Moon. A price is 
immediately placed on Billy’s head, but he 
eludes a posse and Saval, a gunsmith, gives him 
a roof until Billy and Celsa, Saval’s wife, have 
an affair. Later, one of Billy’s pals wipes out 
Morton, and Hill is polished off during the 
wedding of Pat Garrett, a solid citizen. Even- 
tually, Garrett reluctantly accepts the office of 
sheriff and relentlessly pursues Billy. Billy is 
caught, but manages to escape, only to be 
eliminated by Garrett in the end. 

Production.—The picture, apart from Billy's 
brief, though intimate, encounter with Celsa, 
makes no concessions to the box-office’s distaff 
side. Its portrait of a youngster corrupted by 
circumstance and his own uncompromising 
nature eschews popular trimmings, but never- 
theless intrigues. Paul Newman lives his part as 
the luckless and ruthless Billy, John Dehner 
seldom relaxes as the remorseless Garrett, and 
Lita Milan is an alluring Celsa. The rest of the 
characters, too, are boldly etched. Its death 
rate is, admittedly, high, but a moral stems from 
the slaughter. Incidentally, the film has an A 
certificate, but is suitable for other than the 
under-twelves. 

Points of .—Arresting narrative, first- 
rate acting by Paul Newman, spectacular gun- 
play, realistic atmosphere and provocative title. 


THE FACE OF THE CAT 


Miracle. French (A). Directed by Henri Decoin. 
English sub-titles. Featuring Francoise Arnoul, 
Bernard Blier and Bernard Wiki. 9,398 feet 


TAUT ADVENTURE drama dealing with the 
activities of the French Maquis during the Ger- 
man occupation. It tells how a young woman 
member of the Resistance whose husband has 
recently been killed pulls off a daring coup, 
meets a Nazi officer posing as a Swiss journalist, 
falls in love with him and is the innocent cause 
of most of her associates being shot. Despite the 
efforts of her lover, who is genuinely devoted to 
her, she defies the Nazi secret police, but is re- 
leased, only to be shot by her Maquis chief. 
Suspense and thrills abound, the excitement is 
well sustained and the story bears the stamp of 
authenticity. Very good special audience booking. 


Story.—After her husband's death, Cora of the 
Maquis daringly steals the plans of the Germans’ 
secret V1 and becomes one of the most wanted of 
the Resistance operatives. On Christmas Eve 1943, 
she meets Bernard, a Swiss journalist, and the 
two fall in love. Not knowing he is, in fact, a 
German officer in plain clothes, she gets him 
accepted as a member of the Maquis and he is 
present when an RAF plane makes a secret land- 
ing to fly off with an unexploded V1. The party 
is shot up, Cora is later pulled in for questioning 
by the Germans, and to save her from being 
shot her lover tells the examining officer that she 
has betrayed her colleagues to him, although, in 
fact, he had the information himself, but was 
keeping it secret for the girl’s sake. All save the 
chief of the Maquis are arrested and sentenced 
to death. Cora, overcome with horror on learning 
her lover is really a German, is released, only to 
be shot by the leader as she staggers from the 
building. - 

Production.—The story is fast-moving, exciting 
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A tray full of 


SunPat 


TOP-SELLERS % 
and everybody’s happy ! 


When Sun-Pat’s in the tray, your salesgirls are busy. Your customers 
are satisfied. And no wonder! PeopleKNOW Sun-Pat service takes 
some beating, too. It’s speedy and efficient. You try it! 
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And special 3d. lines for your matinee: 
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The full range of Elizabeth Shaw, Helm Royal and Rogall’s 
Candyland Confectionery is also available 


Samples will be sent on request 
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London - SE5- Phone: Rodney 5432 Sie far- 
(15 lines) THE WORLO's Pinespe 


ead 


NAME | 
ADDRESS | 


cnet iesnenieaieianiians cnncennameinaniniegh 


KINEMATOGRAPH WEEKLY: SEPTEMBER 11, 


REVIEWS 


»HICOVV ME 


continued from page 14 


and full of suspense, and the direction has the 
ring of authenticity, while the acting of a large 
cast headed by Francoise Arnoul as Cora and 
Bernard Wiki as Bernard, is both polished and 
natural. Atmosphere and details are alike com- 
pletely credible and the many twists of plot sus- 
tain the excitement to the end. Sub-titling is well 
handled. 

Points of Appeal.—Exciting story, unusual 
twists, authentic characterisation and atmosphere, 
intriguing title.—B.W. 


THE CRIMSON CURTAIN 


Connoisseur. French (X). Directed by Alexandre 
Astruc. English narrative. Featuring Anouk Aimee 
and Jean-Claude Pascal. 4,500 feet 


MACABRE sex drama played by four charac- 
ters none of whom speaks a word of dialogue, 
the story being told in retrospect by one of the 
cast. It concerns a young cavalry officer in the 
France of the 1800's “ae is quartered in the 
large house of an elderly couple whose daughter 
falls heavily for the soldier. Their strange love 
affair and the girl's death in his room form the 
gist of the story. Impeccably acted and produced, 
and with imaginative and artistic camera work, 
this Grand Guignol-like story provides a col- 
lector’s piece for specialised audiences. 

Story.—A handsome young ay ag officer is 
bored to tears in his quarters in a big house occu- 
pied by an elderly married couple until their 18- 
year-old daughter returns to live with them. A 
strange, remote girl, she conceals all signs of 
emotions with a sphinx-like demeanour until 
finally she makes it clear to the officer that she 
wishes to become his mistress. Then, at regular 
intervals, she risks awaking her parents whose 
bedroom lies between hers and the landing in 
order to creep upstairs to her lover. One night, 
she dies in his arms and the young man is in an 
agony of grief at her loss and fear of the con- 
sequences. He contemplates and rejects dropping 
the body from his window, commiting suicide or 
confessing to the dead girl's parents, Finally, he 
slips away at dawn to seek the help of his com- 
manding officer, who immediately posts him to 
another unit, agreeing to explain all to the 
parents. 


Production.—The absence of all dialogue ob- 
viously makes heavy demands on producer Sacha 
Kamenka and director Alexandre Astruc, both of 
whom triumph over their self-imposed problem. 
Only four characters appear, and Anouk Aimee 
and Jean-Claude Pascal cope with passionate love 
scenes and subsequent tragedy with great sensi- 
tivity. The girl’s parents are admirably portrayed 
by Jim Gerald and Marguerite Garcyga. Some 
of the latter scenes are full of horror without be- 
ing horrifying, but with so much death about 
the picture is cadavar to the general. 


Points of Appeal.—Moving story, unusual pro- 
duction techniques, brilliant acting.—B.W. 


HUMAN CARGO 


Gala. French (X). Directed by Pierre Chevalier. 
Featuring Micheline Presle, Raymond Pelligrin 
and Dora Doll. 7,901 feet. Release not fixed 


CRIME MELODRAMA, made in France, but 
adequately equipped with English sub-titles. It 
te'ls how an ex-convict who works with a white- 
slave gang unwittingly gets the girl who loves him 
shipped to Tangier. Average Continental fare. 


s —Mario, an ex-convict, who has decided 
to go straight, becomes involved with a white 
slave gang when his girl friend leaves him. He 
pretends to fall in love with Michele, a night- 
club singer, but is a victim of his own trap when 
she is shipped to Tangier. Mario rescues her, falls 
foul of the gang and is killed. The police round 
up the gang. 

Production.—The material is handled well and 
direction is competent. Raymond Pelligrin wins 
sympathy as Mario and Micheline Presle is easy 
on the eye as Michele. 

Points of Appeal.—Provocative titlke and X 
certificate.—R.L. 


1958 


Shorts 


Anglo Amalgamated 


ROCK AND KRAAL. British. Directed by 
Ronald Haines. 1,334 feet. Release not fixed.— 
Two-reel interest in which the Bantu tribes of 
South Africa perform their ceremonial dances. 
Eastman Color photography good, and com- 
mentary informative, but subject repetitious. 
Fair quota short. 


IN MOUNTAINS AND VALLEYS. British 
(U). 1,400 feet.—The geographical features in 
question are located in the Gruyére district of 
Switzerland. Its historical associations with the 
Canton Wars provide opportunity for many 
attractive scenic shots, but the main interest in 
this two-reeler lies in its studies of the manu- 
facture of the local cheese which is world-famous. 
And like the cheese itself, this short is well- 
balanced and essentially palatable. Good. 


LAW OF THE BUSH VELDT. British (U). 
1,438 feet.—A two-reeler in Eastman Color which 
takes us to the Western Transvaal to visit the 
kraals of the Pedi tribes who are among the 
best husbandmen in Africa. Cattle breeding is 
their main occupation and we see the judicial 
fate that awaits a rustler who is caught by the 
local police force and brought to trial before a 
district commissioner. An excellent commentary 
allied to good photography and an original 
approach make this rank as Very Good. 


HAVEN UNDER THE HILL. British (U). 
1,416 feet.—Whitby, the fishing centre in York- 
shire, is the subject of this short. It deals with 
both its historic associations as represented by 
its famous old ruined Abbey, and its present 
interests, notably the annual ceremony of the 
Blessing of the Fishing Fleet. Local beauty spots 
are visited, but it is the concluding sequences 
which show the small craft lined up at the jetty 
while the choir sing a hymn that lifts this two- 
reeler out of the ruck into which a somewhat 
er commentary might have confined it. 

ood. 


THE RICH RED EARTH. British (U). 1,372 
feet-—An Eastman Color two-reeler dealing with 
the agricultural activities of Bantu tribesmen in 
the Northern Transvaal. Interesting studies of 
the improvements in crops and cattle effected by 
expert instruction are mixed with shots showing 
native village life and ceremonies. The colour 
photography is a distinct asset to a short which 
is provided with a commentary that is inform- 
ative and interesting without being prosy or 
pontifical. Very Good.—B.W. 


Exelusive 


RIVIERA EXPRESS. British (U). Directed 
by Patrick Young. Narrator, Robert Beatty. 
2,652 feet. Release not fixed.—Featurette con- 
cerning a columnist who, while travelling to the 
South of France by air, meets a charmer in a 
dream and visits well known beauty spots with 
her before he awakes. The widely varied back- 
grounds are finely photographed in Eastman 
Color, but the commentary, alth y 
delivered, lacks originality and wit. Fair to 
middling quota. 


CATHAY PACIFIC. British (U). Directed 
by Patrick Young. Narrator, James McKechnie. 
1,719 feet. Release not fixed.—Travel short about 
a Merchant Navy engineer who calls at Hong 
Kong, Bangkok and other points East prior to 
accepting a berth in the Orient. Its itinerary is 
agreeably exotic and the Eastman camera 
work impresses, but commonplace commentary 
douses interest. Fair quota fill-in. 


GALA 


THE PAINTER AND THE TOWN. Portuguese 
(U). 2,514 feet—AgfaColor travelogue on pictur- 
esque Oporto. A painter wanders through the 
town, and his water colours are shown in juxta- 
position with the filmed shots. Interesting, but a 
little arty, and the paintings rarely survive enlarge- 
ment to screen size. No commentary but an effec- 
tive musical background. Good. 


KATY ANDTHE WILDCAT. Hungarian (U). 
4,391 feet—Charming wild life short filmed on a 
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timber farm, with a slight story of a young girl 

gt 
i t g 

slightly odd sometimes. Good. eae 


LITTLE SHEGO. Russian (U). 987 feet.—Sub- 
Disney colour cartoon based on an Afghan fairy 
tale. Occasionally jerky animation and crude dub- 
bing irritate, but the story line—how a baby goat 
saves his mother from a hyena—is wel! followed 
through. Average.—F.J. 


E. J. Faneey 


LOVE ON SKIS. British (U). 1,300 feet.— 
Eastman Color adds to the attractiveness of this 
two-recler dealing with various forms of ski-ing 
in pe A Learners on the nursery slopes, trek- 
ing with dogs and sledges and exciting slalom and 
jumping competitions for experts provide plenty 
of variety for this cheerful short. An admirable 
commentary accompanies it. Very Good.—B.W. 


Rank 


THE QUEEN’S MUSICK. British (U). 1,985 
feet.—A two-reeler in Eastman Color which pays 
tribute to the wonderful work done ai Kneller 
Hall, the Royal Military School of Music in 
Middlesex, which last year celebrated its cen- 
tenary. The Queen is seen at the celebrations 
which marked the event, and training classes, 
ceremonial parades and public performances are 
dealt with. Excellently p' ry <a with a very 
ood Commentary and faithful sound recording. 

ery good. 


MISGUIDED MISSILE. American (U). 4546 
feet.—Another Woody Woodpecker Technicolor 
cartoon. In this short, Woody employs an un- 
usually intelligent guided missile to persuade a 
reluctant prospect that he really ought to take 
out accident imsurance. Very good.—B.W. 


New Realm 


TIN FROM MALAYA. British (U). 1,738 
feet—A comprehensive survey of one of 
Malaya’s most prosperous industries. Every stage 
of tin production is covered ranging from primi- 
tive methods to the use of ae dredges which 
cost some eight million Malayan pounds to build 
and install and, thanks to their efficiency, soon 
show a profit. Good. 


GENERATOR 4. Canadian (U). 2,689 feet.— 
An ambitious and successful attempt, photo- 
graphed in colour, to convey an impression of 
the magnitude of the work being done in the 
wilds of British Columbia to harness water power. 
Told in the form of a story, the action centres 
round the expanding town of Kitimat in the 
mountains of which more and more giant gener- 
ators are being installed. Ample advantage is 
taken of the beautiful natural surroundings, the 
dialogue and acting are alike natural and the 
magnitude of the human endeavour is clearly 
shown. Excellent. 


SCOTLAND FOR SPORTS. British (U). 2,280 
feet.— Admirably photographed in Eastman 
Color, this two-reeler covers a comprehensive 
range of sport which includes ski-ing at the 
Cairngorm Valley of Spey, fishing in the Western 
Highlands, rock-climbing on Skye where the 
safest stone in the world is found for this pursuit, 
golfing at “7% <p sailing on the Clyde and 
pony treking in t Lowlands. Many delightful 
scenic sequences and a commentary that is factual 
and friendly without being facetious making this 
a notably pleasant travelogue. Very Good.—B.W. 


GHANA. British (U), 2,644 feet. Produced 
by Sean Graham and directed by John Hollings- 
worth.—Interesting, well-filmed portrait of the 
old and new Ghana. Shot in Eastman Color, it 
tells the country’s history from the times of slave 
trading to the granting of self-government a year 
ago. A good short with plenty of gay, colourful 
scenery. 


A DESPERATE CASE. British (U). 883 feet 
Produced by Edgar Anstey. Written and directed 
by Ken Fairbairn.—A novel lesson in the right 
and wrong way to look after “luggage in ad- 
vance "—presented from the point of view of a 
mistreated suitcase. Quite unusual.—T.W. 


D 


We Need More 


And Better 
Product Now 


ONE OF THE MOST popular num- 
bers in “My Fair Lady,” that 
brilliant musical-comedy currently 
packing Drury Lane theatre 
every performance, is “ Wiv 
Little Bit o Luck,” cleverly 
over by Stanley Holloway. The 
song keeps ringing in my ears 
because its sentiments are particu- 
larly appropriate to the film 
industry. 

Our “littl bit of luck” was the 
long spell of inclement weather 
which prevented the masses from 
indulging in outdoor pursuits. 
Bored by their own four walls, 
and tested beyond endurance by 
the fatuity and monotony of many 
TV programmes, they again sought 
diversion in the cinema. 


a 
put 


at) 


Admittedly, there’s been a definite 
improvement in the quality of the | 
pictures on offer since Easter, but, | 


all the same, the dark clouds and | 


intermittent rain came just at the | 
right time, especially for seaside 
showmen. | 
Now for the other side. So far this 
year enly five pictures, “ Around | 
the World in 80 Days” (United | 
Artists—Cinestage), “The Ten | 
Commandments” (Paramount 
VistaVision), * South Pacific ” 
(Twentieth Century-Fox — Todd- | 
AO), “The Bridge on the River | 


Kwai” (Columbia—CinemaScope 
—British), and “The Vikings” | 
{United Artists — Technirama), 


have been the architects of their 
own fortunes. 
in both sum and rain. 

With three major circuits to feed, to 
say nothing of the independents, 
over 150 “supers” per annum | 
are needed. This is, of course, 
asking a bit much, but one thing 
is certain, and that is that pros- 
perity in the film industry won't 
be permanently restored merely by 
nailing an old horseshoe to studio 
and cinema doors. More and 
better product will have to come 
from somewhere. 

Put another way, we mustn't press 
our “ little bit of luck” too far. 


| Odeon, 


They've flourished | b 


UP WEST 
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OUR FILMS 


by <Iech Billlin 
——ae 


‘CREOLE' IS KING OF 
THE WEST END 


MAKE NO MISTAKE, 


(Paramount 


Creole ° 


relea Elvis 


ses. 


Presley's 


“ King 


Vista Vision) 
is monarch of the current West End 


latest 


has 


just entered its second week at the 


Marble 
tional takings of 
have been fully 
thought Elvis 
but obviously 


Arch, 


Hs 


maintained. 
Presley 
he’s given himself a 


and the sensa- 


opening days 


had had 


Many 


il, 


new lease of life by proving that he 


can really act, 


should quickly make up leeway. 


THEI 
dilly 


precinct at 


moment 


as well as exercise his 


tonsils and agitate his pelvis. 
& s ie 

IT’S A FAR CORY from “ King 

reole ” to “ Indiscreet  (Warner— 
British), but the tast named, polished 
omedy drama, continues to attract 
oth the cap and muffler and the 
carriage trades to the Warner. All 
power to “ Indiscreet ” for demolish- 
ing the snob barrier. 

* 7 i) 

“SEA FURY” (Rank—British) 
hasn't sailed into the really big 
money at the Odeon, Leicester 
Square. But with comely Luciana 
Paluzzi decorating its prow, it 


ONLY Western in the Picca- 
the 


is 


previous top grosser 


It's as simple as ABC... 
to book BOX-OFFICE WINNERS! 


ACR Y from the STREETS 


ABC London Release—NOW-—Business is Fantastic! 


BATTLE of the V.I 


3 Weeks London ABC Release—Bigger than 
‘The Flesh is Weak’ 


A OUESTION OF ADULTERY 
ABC General Release October 13 


ANOTHER BOX-OFFICE CERTAINTY! 


| good. 
; London Pavilion during 


“The Bravados” (Twentieth Cen- 
tury-Fox—Cinema! ). Outstand- 
ing of its type, the film continues to 
reap a rich harvest at the Carlton, 
Haymarket. 


WHATEVER the critics say, you 
can take it from me there are no 
barnacles on “ The Decks Ran Red” 
(MGM—Metroscope). This  miari- 
time - thriller, co-starring James 
Mason, Dorothy Dandridge and 
Broderick Crawford, and supported 
by “The Long Knife” (Anglo 
Amalgamated—British), got off to a 
flyer at the Empire. 

a » * 

AFTER BEING launched = suc- 
cessfully in the Queen Elizabeth, 
“Next To No Time ™ (British Lion— 
British) has now found a safe and 
profitable harbour at the Leicester 
Square Theatre. Lightweight stuff, 
smoothly put over by Kenneth 
More, it’s. delighting crowded 
audiences. 

oe a s 

I UNDERSTAND “ The Revenge 
of Frankenstein ” (Columbia— 
British) hasn't exactly torn up trees, 
but it’s not doing too badly at the 
Plaza. The successor at the Lower 
Regent Street house will be “ Carry 
On Sergeant" (Anglo Amalgamated 

British). Jolly, disarmingly in- 
genuous army comedy, it’s bound to 
tickle the majority. 


3 * J 
FRANKLY, I don’t know what 
to make of the box-office chances 


of “ God's 
Artists), but 
There 


Little Acre” 
so far 


_ (United 
the signs are 
were queues at the 
the week- 


end. 


at a t 

ON THURSDAY, “The Fiend 
Who Walked the West” (Twentieth 
Century-Fox—CinemaScope) follows 
“The Fly’ (Twentieth Century-Fox 
—CinemaScope) at the Rialto, 
Coventry Street. If the X certificate 
Western's figures equal those of 
“The Fly,” that will be something. 
I've a certain feeling they will! 


“ RAINTREE COUNTY ” (MGM 
Camera 65) has just entered its 
seventh week at the Ritz, but its 
days are numbered. Merry An- 
drew" (MGM—CinemaScope) is to 


have another airing in Town before 
being generally released. 


7 . 
THERE IS NO budging “Ice 
Cold in Alex” (AB-Pathe—British) 


from Studio One, Oxford Sireet. 
What a stubborn success! 


ON RELEASE 


AS SOON as the sun shines 
receipts frequently drop, but natur- 
ally some films are less sensitive to 
heat than others. “A Cry from the 
Streets " (Eros—British) is a case in 
point. The Max Bygraves opus has 
been coining money, rain or shine. 
To prove that its triumph is no fluke, 
it’s actually clicked in Aberdeen. 
Normally the Scots take to British 
pictures like ducks to the desert! 


“A NIGHT TO REMEMBER ” 
(Rank—British) finished well on the 
ri side. The fact that Kenneth 

ore is in the cast has helped to 
attract audiences, and once in 
they've been gripped by the film's 
brilliant re-<reation of the Titanic 
disaster. 


THE RETURNS from “ Vertigo” 
(Paramount—VistaVision) are most 
gratifying. Alfred Hitchcock's newest 
thriller has been warmly received by 
all classes. 


3 
RANK’S 


“Nor the Moon by 

Night’ opened somewhat slowly, 
but it’s steadily accelerating. This 

crowded adventure melodrama goes 
all out to carn the plaudits of the 
* ninepennies. 


a a & 
RENOWN’S double bill, “ Tread 
Softly Stranger” (British) and 
‘The Bride is Too Beautiful ” 


(French) started promisingly. Since 
Diana Dors stars im the former and 
Brigitte Bardot in the latter, it 
— do even better in industrial 
ralls. 


THE Disney—United Artists pro- 
gramme, “The Missouri Traveller” 
and “The Fearmakers,” continues 
to find the going hard. Apparently, 
the contrast is a bit too sharp. 


BY THE WAY, when I wrote 
that the independents were cashing 
in with “ Elysia ” (Orb), I neglected 
to mention that “ Juvenile Passion ” 
(Gala) was the co-feature. Clearly, 
a potent, nay, explosive, mixture! 
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Latest News From The Renters 


Wald Has 17 Stories 
Scheduled—A Record 


THE SCREEN RIGHTS of Sherwood Anderson's “ Winesburg, Ohio! ” 
have been bought by producer Jerry Wald. He now has 17 properties 
scheduled for production during the remainder of 1958 and 1959—a personal 
record for the American producers now releasing through 20th-Fox. 


2 =; Pn — ae Suee Nanya nnn 
ilms in colour before the cameras— 
"VIKING WOMEN’ 
TRADE SHOW 


“Mardi Gras,” starring Pat Boone, 
Christine Carere, Sheree North, Tom- 

ANGLO AMALGAMATED will 
(rade show * Viking Women” and 


my Sands and Gary Crosby; “In 
Love and War,” starring Robert 
** Back to Nature” at the Hammer 
Theatre on Friday (September 12) 


Wagner, Jeffrey Hunter, Dana 
Wynter, Hope Lange, Sheree North, 
at 10.30 a.m., and “ The Mysterious 
Invader" on the same day at 


Brad Dillman, France Nuyen and 
Mort Sahl and “ The Sound and the 
Fury,” starring Yul Brynner, Joanne 
Woodward, Ethel Walters and Mar- 
garet Leighton. 

The remainder of the Wald pro- 


am Ww. WS duction programme, all to be released 
iking Women Is an ab-acuon | by 20th Century-Fox, includes D. H. 
spectacle in which *Superwomen’ | | awrence’s 


“Sons and Lovers,” 


become involved in scores of thrill-| Sheijah Graham’s forthcoming novel 


packed adventures, "including 4 |“ Beloved Infidel,” the story of F. 
battle against a giant sea-serpent.| scott Fj ald’s ls aoe 2 
Featured are Abby Dalton, Susan ry Magorata’s Inst years; J. BR 


Salamanca’s “The Lost Country” 
and “ The Young People of Paris.”’ 
Also scheduled are Barrie Lyndon’s 
“The Hell Raisers,” from his own 
novel of the Boxer Rebellion, Norman 
Krasna’s “ High Dive,” a story of a 
travelling water circus; Rona Jaffe’s 
forthcoming “The Best of Every- 
thing,” a novel of working girls in 
New York City; Fred Gibson's 


Cabot and Brad Jackson. 

“The Mysterious Invader” ‘tells 
of a grotesque she-monster from 
another world who uses her powers 
to destroy a gang of criminals. Stars 
of the film are Robert Clarke, Kenne 
Duncan and Marilyn Harvey. 

“ Back to Nature” is the story of 
life inside a nudist colony, photo- 


graphed in Eastman Color. “Wild in the Country,” Clifford 
ey ey , Odet’s original screenplay, “ The 

’ ¥ | Story on Page One,” Nigel Balchin’s 
Battle of 1 “March the Ninth,” “Saul and 


David,” “The Jean Harlow Story” 
which the producer is now casting 
and “‘ The Beat Generation,” an orig- 
inal story about rebellious young 
creative forces. 


Breaks Record 


EVERY house record at the Eros, 
Croydon, has been broken by “ Battle 
of the V1,” following an intensive 
exploitation campaign by manager 
Arthur Dixon. : 

In addition to securing impressive 
press coverage, Mr. Dixon staged a 


“Carry On Sergeant’ 


special screening attended by the 
mayor and mayoress of Croydon For West End 
(Alderman and 


Mrs. H. Lock 
Kendell), town councillors, corpora- 
tion officials and officers of the Croy- 
don Fire Brigade and Civil Defence 
Service. 

Idea behind this screening was the 
fact that in 1944 Croydon gained the | 
unenviable reputation for being the 
most heavily fly-bombed borough in 
Britain. 

Another facet of Mr. Dixon’s cam- 
paign was the setting up of an Air 

orce Cadet recruiting centre in the 
theatre foyer: 


FOLLOWING the i outstanding 
success at the pre-release situations 
so far played, Anglo’s new British 
army comedy, 
geamt,”” will commence a West End 
season at the Plaza, Piccadilly, on 
Thursday (September 18). 


all over the country. 
Stars of “ Carry 


are William Hartnell, Monk- 


The film, which stars Michael | Dora Bryan, Bill Owen and Ken- 
Rennie, Patricia Medina, Milly | neth Connor. 
Vitale and David Knight, is an Eros | Following its West End_ season, | 
release. | the film will go on general release 


Following television coverage of 
Eros’ “ A Cry From the Streets,” an | 
excerpt from the film will be heard 
in the BBC “ Movie-go-Round” | 
programme on Sunday, September 14, | 
ane repeat transmission the follow- 
ing Friday. 

Another excerpt from the film will | NEW ADDRESS 
be heard on the BBC’s “ Soundtrack | : 4 
Serenade ” programme on Saturday, | W. GORDON SMITH, who_has 
September 13. | handled the product of Miracle Films 


| in Manchester and the North-West, 
WALTER BROWNING, late of since the company was formed and 
RKO, has been appointed manager | who also represents Films de France, 
of Anglo Amalgamated’s Manchester | has moved his headquarters from 
branch. Anglo’s branch offices re- | 32, Deansgate, Manchester, to 25, 
main at 3, The Parsonage, Man- Beaufort Avenue, Brooklands, Sale, 
chester, 3, | Cheshire. Telephone: Sale 1230. 


GORDON SMITH’S 


“Carry On Ser-| 


Glowing reports of record-break- | 
ing figures have reached Anglo from | 


On Sergeant” | 
house, Shirley Eaton, Eric Barker, | 


| on the ABC Circuit on October 27. | 
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Whichever way 
you look at it— 


—— 


SHAW gives you 


a better preview service 


Located in the heart of the West End, the ROYALTY 
Preview Theatre offers everything you wish for in 
the way of high-class preview facilities. 

It is extremely comfortable and equipped for all 
types of projection. So whether you're showing a 


television commercial or a CinemaScope production, 
make it a ROYALTY preview! 


Call SHAW —GERrard 6065 
to hire London’s most modern 


| PREVIEW THEATRE! 


| 
| 
| 


SHAW FILM PRODUCTIONS 


and Television Services 
‘ROYALTY HOUSE, DEAN STREET, LONDON, W.1 


RITISH PRODUCTI 


‘Think Big'-That's What 
Todd Taught Anderson. 


“ SOONER OR LATER,” 
the Doesn't 


said Michael Anderson, “ someone always asks 


j 
question : every picture come as an anti-climax now, after | 
* Around the World in 80 Days"? 
“And I always have to answer no, it doesn't. Each picture coming | 
up is a new and exciting experience however big or small.” 
he 38-year-old director was speak- ;— 
ing on the eve of his departure for 7 
Dublin where he is now directing and and Tan troubles were American 
producing “Shake Hands With the | executive producers George Glass and 
Devil ” a3 his own company, Troy Walter Seltzer. 
Films. What gave them the greatest plea- 


* Working on ‘ Around the World’ | sure was that star James Cagney had 


of course was a fabulous experience, | agreed to the script, written by Ben 
one I will never forget. Mike Todd | Roberts and Ivan Goff, without read- 
taught me the importance of bigness ng Something unheard of in 


Hollywood, 
I sought 


said George Glass. 
out paragons Roberts and 


Not the usual bigness one associates 
with Todd, the spending of huge for- 


| corner to corner (a 
| waster 


tunes and banging drums, but think- | Goff, who have scripted previous 
ing big for a scene which may only | Cagney pictures, and asked the secret 
last for a few seconds of their success. This turned out to 
be a mistake. 
Fortunate ‘You want to know how we 
work?” said Roberts, the American 
‘I've been fortunate in working | half of the team. “* Well, I'll tell you. 
with the world’s best directors . . First we arrive at the office and read 
and learning something from each. | the trade papers for half an hour. 
At 16 | was issistant to Leslie | We have to do that, to keep in touch 
How: ind and Anthony Asquith on! you know 
* Pygmalion.’ Later I was with Noel At ten we start 
Coward and David Lean for * In eae 
Which e Serve 
“Coward taught me thal every 
sequence must be so strong that th TELEVISION OUTLOOK 
background is m noticed he 
scene would b just as flective 
backed by a velvet drape. TI wa 
an exaggeration of course, but th 
meaning ha ilways syed in my 
mind LAST WEEK Mort Abrahams, 
“ After the war I worked w h | president of National Telefilm Asso- 
Carol Reed on * Trapeze ny : made one of the most 
success I have comes from watching gnificant statements yet issued in 
people like that at work v¢ U.S TV industry. Referring to 
Anderson was enthusiast abou he co-production deal for “ The 
his current picture, based on Rk irdon | Third an” between his company 
Connor's novel “ The Troubles.” The | and the BBC, with James Mason as 
book has presented troubles of its | the main star, Abrahams revealed | 
own and has been banned in Eire | that the series had not yet been pre- | 
for its sex content sold to amy sponsor; nor would | 
there be any pilot film made in order | 
Intention © get part of the production advance | 
necessary to complete such a series. 
‘It’s not our intention build Abr ahams said that “The Third | 
the picture around that aspect, so| Man” would cost one and a half | 
we're not worried on that particular | million dollars, and would be com- | 
score,” said Anderson pleted first before showing to any | 
Any worries he had were concerned | of the sponsors, and thus would be | 
with taking the picture into the new | available to the highest bidder. | 
Ardmore studios. “ This will be the He also said that a “ pilot” was | 
biggest picture they have ever had in | a thing of the past, and added: “ In | 
there.” he said, “and it’s impossible | the past the quality of a series was | 
not to feel some apprehension. But | put into the pilot. The clients know 
from the good reports I’ve heard of | this and so do the agencies. By 
the studios I'm sure none of th he time the series got under way the 
problems will be unsurmountabk band of 500 Indians swarming down 
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putting it all carefully 
reat little time- 


copy paper, 


that). 
for coffee. 

“ We come back at 10.30 and start 
sharpening the pencils. The secre- 
tary’s already done that, but she 
doesn’t do it very well, you know.” 

“Tell him about the paper-clips 
Ben,” said Goff, the Australian half. 

‘Oh, yes. I'd almost forgotten 
that. A great little time-waster. Some- 
times we get the wrong size of paper- 
clips so we begin a tour of the build- 
ing to get the right size. 

And that,” he concluded sane. 

‘is how we work. On a good da 
we can make the lunch hour without 
| having written a word.” 

* Doesn't anyone ever latch on?” 
I asked. 

“We've been scriptwriting a long 
time,” he answered » with dignity. 
Then he conceded: “At one time 
the producers did get a little edgy 
and started screaming for some 
story. But we'd predicted that and 
locked ourselves in, kind of sneaky 
like. We fed ‘em a page at a time 
under the door. like at the zoo, you 
oam* 

“Will it be a good script?” I 

I 


asked timidly. 

“Will it be good? It’s great. 
can tell you. We write two scripts 
a year, but this és the first for 
long, 
kick . . 
told.”’ 


And t 


MOST SURPRISING quote of 
the week—*“ I prefer films to plays.” 
Surprising because it came from 
Tony Richardson, the 30-year-old 
associate artistic director at the 


mraignioning the tr Royal Court t ee, the man who 


t 


on we go out | 


| 


1958 


has sta recently some of the most 
successful plays here and in America. 

He directed John Osborne's 
. Back in Anger” at the 


Royal Court and is now directing 
AB- Pathe’s screen version at Elstree. 
* Films,” he said, a few days 
before the production started, “ are 
a director's paradise. You can be as 
big or as small as you like in them. 
You can emphasise or understate at 
will. I love the theatre very much, 
jae would hate to be parted from 

, but I've longed to work for the 
ps for many years.’ 

Apart from one short this is his 
first experience in a film studio, Lack 
of technical experience did not 
worry him unduly. 

“I suppose I shall be leaning 
heavily on other people’s know- 
ledge at first,” he said. 

He intends that the spirit of the 
play will be preserved, but explained 
that the film would give scope to 
delve deeper into the lives and back- 


| grounds of the characters. 


a | 
long time that’s given us a | 
. it’s a story that has to be | . 
| nearly completed a screenplay based 
| on 
| novel, 


Film plans for the future ? “ Well 
it will largely depend on the result 
of this one, of course, but there is 


| talk of Pathe filming ‘The Enter- 


tainer, and I may be directing 
ie e # 

PLAYWRIGHT, novelist and 

screenwriter R. C. Sherriff has 


Georgette Heyer’s best-selling 
he Conqueror.” He has 
been working on this for a year. 
The story of William the Con- 
queror has not been brought to the 
screen before and it is intended as a 
major production of 1959 for British 


Lion release. 
om Séwards 


shopping for the right subject in 
American television today. The 
British frankly haven't had a success 
in the States since ‘Robin Hood.’ 
Many of the series made in England 


which, incidentally, did quite well 
on your network, have died the 
death in the U.S. Not that they 
were alone. Some of the big and 
expensive American series—includ- 
ing large-scale Westerns—are still 
without sponsors, although produc- 
tion has been completed up to a 
year ago.” 


THIS week Ed Stern, president of 
ZIV Television, arrived in town to 
discuss production deals. ZIV, 
through Harry Alan Towers, financed 
two television series in Britain, the 

* Martin Kane” series, with William 
Gargan, and “Dial 999,” 
Robert Beatty. In both these series 


| 


with | 


the British rights were sold to ABC 


Television. 

Have the changes 
affected ZIV’s British TV_ policy? 
To a certain degree, yes. I under- 
stand that this U.S _ production- 
distribution company is not entirely 


in the States 


| satisfied with the advantages of TV 


Equally enthusiastic about the story hill had dwindled to a half a | 

which draws noral from the Black | dozen in the later segments. This 

obviously is not the way to approach | 

le of series. Producing all 

7 39 ymenmis gives the sponsor an 

SCRIPTS you can READ duplicated FAST by |) opportunity to see what he is 

iying 

¢ SUSAN TULLY | | '?*, isc, sopsice, of th 

= world TV market will be bound to} 

: SECRETARIAL SERVICE ha b mplications for would-be 

= producers of television series in this 
= 63 Wigmore St., W.1 - HUN. 9893 || PhOCueETs Ob leievir® 

Print-Style Lettering on Electric Machines 4 well-known American producer 

ld me this week * Everyone is | 


production in Great Britain. It has 
come round to the point of view 
that every series made over here 
should, unless there are exceptional 
circumstances, be directed by an ex- 
perienced American, and should 
include in its cast at least one major 
international star. 


ZIV will probably make two series 


by Tony Gruner 


NO SPONSOR FOR ‘THE THIRD MAN’ 


in the United Kingdom during the 
next 12 months. 


The company will spend more 
money On scripts, stars and produc- 
tion values. ZIV will be more con- 
cerned (rightly or wrongly) to pro- 
duce the 


type of series that can 
appeal primarily to the American 
market and then to the rest of the 
world. The company is Jess interested 


in getting part of the production 


continued on page 27 


THE REVENGE 
OF FRANKENSTEIN 


S } 


NOW 


“THE LONG KNIFE 


IWING 


STUDIO FILM LABORATO! 


71 DEAN ST. LONDON W.1 


VARIETY 


The Big Country 
(TECHNIRAMA-COLOR) 


Big western with big b.o. 
petential. 


United Artists release of Anthony- 
Worldwide (Gregory Peck and William 
Wyler) production. Stars Gregory Peck, 
Jean Simmons, Carroll Baker, Charlton 
Heston, Burl Ives and Charles Bickford. 
Features Chuck Connors and Alfonso 
Bedoya. Directed by William Wyler. 
Screenplay, James H. Webb, Sy Bartlett 
and Robert Wilder; screen adaptation, 
Jessamyn West and Robert Wyler from 
a novel by Donald Hamilton. C>mera 
(Technirama-Technicolor) Franz F. Planer; 
editor, Robert Belcher and John Faure; 
music, Jerome Moross. Previewed in N.Y., 
Aug. 4, ‘58. Running time, 166 MINS. 
James McKay . Gregory Peck 
Julie Maragon -eeeeee. Jean Simmons 
Patricia Terrill ........ Carrol Baker 
Steve Leech Chariton Heston 
Kufus Hannassey y Burl Ives 


Major Henry Terrill ’ | "Charles Bickford’ 


Ramon ...+» Alfonso Bedoya 
Huck Hannassey @huck Connors 
DN i enwweeee Chuck Hayward 
Dude : Buff Brady 
Cracker Jim_ Burk 
Hannassey Weman Dorothy Adams 
Terrill Cowboys Chuck Roberson, Bob 
Morgan, John “Kee, Jay 

Slim Talbot 

“The Big Country lives up-to its 
title. The Gregory Peck-William 
Wyler production, starring Peck 
and directed by Wyler, is massive 
in its pictorial splendor. Techni- 
color-Technirama camera has eap- 
tured a vast section of the south- 
west with such fidelity that it 
leaves an awe-inspiring effect on 
the viewer. The long stretches of 
dry country, in juxtaposition to 
tiny western settlements, and the 
giant canyon country in the arid 
area, have been recorded with al- 
most three-dimensional effect. This 
is one of the best photography jobs 
of the year and compares favorably 
with anything ‘that has been ac- 


complished with Cinerama, Todd-, 


AO or CinéMiracle. 


“The Big Country lives up-to its 


title. The Gregory Peck-William 
Wyler production, starring Peck 
and directed by Wyler, is massive 
in its pictorial splendor. Techni- 
color-Technirama camera has cap- 
tured a vast section of the south- 
west with such fidelity that it 
leaves an awe-inspiring effect on 
the viewer. The long stretches of 
dry country, in juxtaposition to 
tiny western settlements, and the 
giant canyon country in the arid 
area, have been recorded with al- 
most three-dimensional effect. This 
is one of the best photography jobs 
of the year and compares favorably 
with anything that has been ac- 
complished with Cinerama, Todd- 
AO or CineMiracle. 
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I'd love one — 


| hope it’s a Walls... 


It's as simple as this: two out of three families buy Wall's. So 
it is important, when people come to your cinema, that they 
should be able to get the ice cream they prefer. If they can’t 
get Wall's, some might accept the available brand, but some 
will refuse altogether— you'll never know just how many! 

This means that if you don’t sell Wall's, you aren't making the 
most of your business. Think about it. And have a word with 


Wall's—they’re only a ‘phone call away 


CREAM MOST P&.0 23 PR ER 


— 
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TRAILERS THAT DECEIVE 
HARM THE BOX-OFFICE 


A MANAGER in Wales, who frequently sends 
me pungent comments on showmanship matters, 
takes up the question of film trailers that I 
raised in these columns a few weeks ago. 

He writes: “I often squirm at the excerpts 
offered in trailers because they convey a com- 
pletely false impression. For instance, if the 
renter has a film of adult appeal to offer, the 
trailer is concocted so as to appeal to the least 
intelligent members of the audience. 

“The result is that the latter will come and 
see the film and will fail to understand it, while 
the more sophisticated patrons—for whom the 
film was really made anyway—will be put off by 
the childish ‘ preview’ and will stay away. 

“I'm of the opinion that many renters are 
all for the present outmoded methods of adver- 
tising films; it seems clear, at any rate, that 
they approve of the theory that the safest and 
best method is to appeal to the lowest common 
denominator in our audiences. 

“ However, even renters must realise that if a 
film is made to appeal to a specific audience 
and the advertising for the film is directed at a 
completely different type of audience, the most 
probable result will be poor sales. 


THE COMPANY 


A Fine Start 


A STREET STUNT for “ Rooney” which 
could not be bettered featured a gent in top hat, 
tattered trousers, broken umbrella and Welling- 
ton boots carrying a dustbin. M. J. Murray, 
Gaumom, Kings Cross, made it quite an 
authentic and eye-catching stunt, and it earned 
a picture in the local press. : 

For the same film it was dustbins again at the 
Gaumont, Bristol. But here Charles used 
them for the collection of silver paper to buy 
a guide dog for the blind. Youngsters of the 
club, scouts and other volunteers helped, and the 
press gave above-average coverage. A bumper 
collection of 24 tons was made, too. 

“Dustman is Honoured as VIP "—so_ the 
headline ran: this was the highlight of D. P. 
Fail’s campaign at the Gaumont, North Shields. 
The local long-service dustman was given the 
real VIP treatment, and the mayor came along 
and presented him with a special broom. The 
press liked the idea and gave fine coverage, both 
pictonially and editorially. 


Dividends 


G. J. Green, Odeon, Chorley, made his press 
contacts pay good dividends for “ River Kwai. 
A full composite page, serialisation of the story, 
a crossword page, painting contest, and for good 
measure some other illustrative blocks from the 
film. If patrons read their local papers there 
was little chance of missing the Odeon's offering. 

Frank Page, Essoldo, Stockport, did not have 


“I think the basic cause of bad trailers is the 
fact that our business finds it so hard to get 
away from the influence of its fairground 
ancestry. 


“ Nasty, cheapjack methods are all too often 
used in the ——_ exploitation of films. 
Apparently, it’s far less trouble for the trade to 
pander to the nastier side of human nature. I 
blame the distributors for this: some of their 
advertisements in the trade papers, directed 
towards the exhibitors, all too often form the 
thoroughly unpleasant basis of the latter's con- 
sumer advertising. I must say I should have 
thought that exhibitors were by now too cynical 
to be taken in by these puerile approaches.” 

Well, I must say I agree substantially with 
what my correspondent says—and I’m certain 
that most other managers will too. I think he 
hits the nail on the head when he complains 
that we haven't got rid of our fairground 
approach. Too much of our exploitation has 
the worst features of this sort of approach. 

As I have mentioned before, I believe that 
our advertising is more and more losing touch 
with the likes and dislikes of our patrons. 


OF SHOWMEN 


for ‘Rooney’ 


a local agua club to help get over “ Silent 
Enemy,” so he did the next best thing and 
arranged some swimming contests with the local 
baths. These were well publicised, both at the 
baths and in the windows of traders supplying 
swimming equipment. 

Frank managed once again to get a trader to 
provide some excellent prizes—swimming cos- 
tumes plus £10 in cash 

A painting contest in the local press added 
more inches to the swimming contest reportage, 
and the editorial with illustration already gained 
for the film. 

Crombie, Palace. Aberdeen, had a gala 
opening for “Carve Her Name With Pride,” 
with Lady Tweedsmuir, The Lord Provost and 
representatives of the armed services making up 
the main guest list. 

A guard of honour was formed by the WRAC 
which linked well with the exhibition that this 
corps had mounted in the theatre foyer. 

A full composite page was another press item 
which, added to the gala night reportage and 
the film correspondents’ notices, made a fitting 
start to a week well pre-sold via the exhibition, 
window displays, stage announcements and the 
extra poster and herald coverage. 

Two more successful personal appearances by 
Cary Grant have been reported. J. K. Inch, 
Regal, Edinburgh, gained the maximum in_ press 
coverage with good human interest stories on the 
star and the local people he met. This was 
linked with the preview of “ Indiscreet’ which 
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NEW MEMBERS 


L. M. AFFOLTER, Gaumont, Crewe. 

R. E. COOMBES, Regal, Cirencester. 

J. B. FENNER, Gaumont, Newcasile. 

J. GOLD, Grosvenor, Glasgow. 

H. GROSSMAN, Savoy, Uxbridge. 

J. W. HARE, Regal, Great Yarmouth. 

J. K. INCH, A/M, Regal, Edinburgh. 

F. E. JACKSON, Gaumont, Liverpool. 

J. R. JENKINS, Odeon, Blackheath. 

D. RIDER, A/M, Gaumont, Camden Town 

A. F. THORNTON, A/M, Gaumont, Not- 
tingham. 

B. S. <aeee, A/M, Regent, Great Yar- 


mouth. 
J. TUCKER, A/M, Odeon, Bath. 


HONORARY LIFE MEMBER 
L. J. SULLIVAN, manager of the Savoy, 
Stainforth, has been enrolled as Life 
Member No. 314. 
SECOND SEAL OF MERIT 
F. R. VERE, Carlton, Boscombe (Life 
Member No. 267). 
FIFTH SEAL OF MERIT 
J. W. ELLIS, Odeon, Chester (Life Member 
No. 83). 
SIXTH SEAL OF MERIT 


D. MACKRELL, Haymarket, Newcastle (Life 
Member No. 49). 


one paper described as “ A Polished Preview at 
the Regal.” 

A. W. Seddon, Ritz, Belfast, also gained his 
fair quota of press for Mr. Grant's visit to Bel- 
fast, where the star’s name was well linked with 
that of the theatre. 

Now for another excellent campaign for 
“Carve Her Name With Pride.” VY. i. Billings, 
Odeon, Glasgow, concentrated on all the well 
tried channels and saw that they paid off with 
full dividends. The pipe band of the Highland 
Light Infantry marching through the streets to 
the theatre on opening night needed the police 
to control the crowds, and the counter-marching 
outside the theatre made it the focal point for 
this show. 


Attendants 


Paratroopers formed a Guard of Honour and 
the WRAC were there as attendants at another 
attractive recruiting exhibition. 

From the Army Kinema Corporation, this 
time the Globe, Tripoli, Africa, where Mr. 
Steele made an attractive foyer display out of 
flying kit and travel wear for a link with “ Fly- 
ing Scot.” Mr. Steele also managed a most out- 
standing display for “ River Kwai.” This fea- 
tured a beautiful model bridge mounted on a 
very realistic-looking copy of the sort of terrain 
seen in the film. Small model trucks moving 
across the bridge carried the film title and other 
details—a very neat touch, this. 

A search for June brides and a street stunt 
with a bridal couple were two of the items im the 
campaign by F. staves, Picture House, 
Covanhill, for “ Happy is the Bride."’ The first 
two June brides in the contest were two of the 
theatre staff—for which I can't give Mr. Graves 
all the credit! 

. Sorger, Majestic, Gravesend, arranged a 
really excellent window display at the co-opera- 
tive South Eastern Gas Board showrooms for 
“Silent Enemy”; this featured one of those 
under-water chariots with model frogmen as 
crew and it was well backed up with film 
material. 

Somewhat nervously, after my remarks about 
some of the displays for the film, V. H. Deacon 
sends me a photo of his “ Dracula” display in 
the foyer of the Gaumont, Coventry. He 
assures me it did not offend a single patron. 

Although it has all the bloodthirsty ingredients 
it is so well mounted and laid out that it, does 
not have to pander to sensation to gain its effect 
In short, this is.one of the best efforts that I have 
seen for this film. 
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Name with Pride, Orders to Kill, children's club 
(5) Greaves, W. L., Gaumont, Dudley: St. Louis 
Blues, Bonjour Tristesse, Rooney (3). Green, G. J., 
Odeon, Chorley: Children’s clubs, The Sad 
Sack, South Pacific (3) Green, J. A. 
West End, Birmingham: Press publici Rooney, 
The Bridge on the River Kwai (3). Grossman, H., 
Savoy, Uxbridge: Batile Stripe, Dracula, The Long 
Hot Summer (3) Gurr, C. W., Odeon, Barnet 
Stage Struck, Touch of Evil, Three Coins in the 
Fountain (3) 

HAINGE, E. D., Odeon, Birmingham: Gideon's Day 
Hail, H., Cavendish, Derby: The Silent Enemy, Pal 
Joey, The Bridge on the River Kwai (3) Hall, 
5. S.. Gaumont, Gainsborough: Windom's Way 
Halil, W.. Elizabeth, Krefield: Just My Luck Hall, 
W. A. C., Capitol, Cardiff: Blue Murder at St 
Trinian’s Hardy, B. C., Odeon, Stourbridge: The 
Bridge on the River Kwai Hardy, D., Odeon, 
Lincoln: The Bridge on the River Kwai, Carve Her 
Name with Pride (2) Harris, A. H., Pavilion 
Wyide Green: The Camp on Blood Isiand Hart, 
J. M., Olympia, Bridgeton: The Duke Wore Jeans 
Whisky Galore (2) Hattersley, E., Apollo, Man- 
chester: The Pajama Game, The Joker is Wild, 
public relations, theatre publicity, The Bridge on 
the River Kwai (5) Hawkings, T., Ritz, Cambus- 
ang: Theatre publicity, Chase a Crooked Shadow 
Disc Jockey Jamboree, 6.5 Special, Chicago Confi- 
dential (5) Heaslewood, R. H., Gaumon, Taun- 
ton: The Bridge on the River Kwai. Heaton, A., 
Regal, Darington: The Golden Disc Helley, R., 
Regal, Wakefield: The Moonraker, stage show, Disc 
Jockey Jamboree (3) Henderson, W.. Gaumont, 
Ashton-under-Lyne: Paths of Glory, Violent Play- 
ground (2). Henderson, W. S. 1., Rex, Motherwell 
The Flesh is Weak. Hewitt, A. J., A/M, Odeon, 
Dagenham: Teacher's Pet Higgins, H. R., Gau- 
mont, Burton-on-Trent: Chase a Crooked Shadow, 
The Gypsy and the Gentleman, The Brave One, No 
Time to Die (4). Higham, C. F., Astoria, Finsbury 


Park: Dracula Hobart, S. J., Odeon, Greenwich 

After one of its many runs around Southampton, to publicise C. V. Whitney’s THE MISSOURI Dunkirk, Gideon's Day (2). Hobdell, R. E., Odeon, 
TRAVELLER, a 1915 Ford similiar to the one used in the film arrives outside the Gaumont, Marlow: Chase a Crooked Shadow Hodgson, 
Southampton. The film is distributed by Walt Disney C. A., Royalty, Hull: The Duke Wore Jeans, public 

be a ETA ia relations (2). Hole-Gale, J. D., Gaumont, Leicester 


The Sea Wall, Rooney, Violent Playground (3) 
Holdroyd-Doveton, J. D., Gaumont, Swindon: High 
Flight, Paths of Glory (2) Hooton, J., A/M, 


Regem, Liverpool: Witness for the Prosecution, 

e owman so ommen $s Baby Face Nelson (2). Hornblow, B. V., Picture 
ee6e House, Aston Cross: The Bridge on the River Kwai 

Horsley, R. E., Palace, Gateshead: 6.5 Special 

° . . . Bonjour Tristesse (2) Howes, G. A., Gaumont, 
Figures in parentheses indicate number of credits Salisbury, The Bolshoi Ballet, Windom's Way, The 
Devil's Hairpin, The Brave One (4). Hozier, H. R.. 


OOD, 3. V.. Empire, Mansfield: No Time t& Desire Under the Elms, Gideon’s Day, public rela- Odeon, Bristol A Tale of Two Cities, The Bridge on 
Die ean A. G., Gaumont, Kettering: Rooney tions (4) yuld, 'F. 3. Odece, Barrow 4 =“ —. — hes eee oe 
Archer, D. J., Empire, Coventry: Dunkirk Gideon’s Day, Paris Holiday (2) Finnis, al Enony “le * om ‘oH ee oo 
BAKER. R. C.. Gaumont, Hanley: Bonjour Tristesse H.., Gaumont Liverpoo Windom's Way pe Bon mae’ ay: w ,: alg = : a 
Rooney (2) Beasley. E. F.. Grange, Dagenham Fisher, J. B., Regal, Hull The Man Who Gift —~ aan ’ . + Gaumont, Finchiey ec 
The Long Hot Summer Bennett, G. E.. A/M Wouldn't Talk, public relations (2), Fletcher, K., - . 2 : j 
Odeon. Stafford: Pal Joey, newsreel publicity (2) Odeon, Horsham: Carve Her Name with Pride, The JACKSON, F. E.. Gaumont. Liverpool: Public rela- 
Bishop. ©. S., Odeon, North Watford: Johnny Silent Enemy (2). Foster, D., Playhouse, Wakefield tions, The Naked Truth (2). James, J. W., Regal, 
Tremain Riease. G. B.. Odeon, Bury: Public rela Stage show, Paris Holiday (2) Fowle, A. T.. Trowbridge: Happy is the Bride, The Man Who 
tions, A Ta f Two Cities. Desire Under the Elms Asioria, Brighton: The Big Caper Frankland, Wouldn't Talk (2) Jenkins, J. R., Odeon, Black- 
@). Beot. A.. Regal, Southport: Old Yeller. Brader, D. G. M., Odeon, West Hartlepool: Tale of Two heath: A Tale of Two Cities, The Brave One (2) 
P. 3., Odeor Alfreton: A Tale of Two Citi Cities Fray, R. W., Gaumont, Hinckley: Carve Johnson, E. H., Palace, Achton: The Pajama Game 
Briggs 3.. Carlton, Clayton: Escapade in Japan Her Name with Pride, The Silent Enemy, Gideon's Johnson, L. S., Palace, Erdington: April Love 
Brown, H., A’M. Savoy, Enfield: Public relations Day, Thunder Road (4) Freedman, L., Odeon, Tammy, The Joker is Wild, The Bridge on the 
Old Yeller, The Young Invaders G). Brown, L. J., Perry Barr: Carve Her Name with Pride, The Naked River Kwai (4) Jones, D. E., Palace, Swindon 
Rex. Leytor t The Camp on Blood Island Truth (2) Freeman, H. A., Prince of Wales, Men in War, The Long Haul, My Man Godfrey 
Browne, P. G.. Odeon, Kenton: Theatre publicity Harrow Road: Dracula, Blonde in Bondage (2) Cowboy, Man on Fire (5). Jones, H. R. W., Odeon, 
Teacher's Pet. Desire Under the Elms, public rela Frewin, G. D.. Gaumont, Rochester: The Naked Bloxwich: Windom's Way, The Big Beat, 6.5 Special 
tions (4). Surgess. S.. Regal, Ilford: The Camp or Truth Fulleylove, W. E., Odeon, Shirley: The The Naked Truth (4) Jones, L., Picture House 
Blood Island, public relations (2). Betton, P., Play Naked Truth. Furness, R. L.. Odeon, Warrington Askern: Press publicity Jones, R. 1., Dominion, 
house, Bexh The Wind Cannot Read, The Young ae Murder at St. Trinian’s, Carve Her Name with Harrow: Perri 
Lions (2) ride (2) 


KANTER, C., Odeon, Epsom: Thunder Road, Orders 


CARO, S. P.. Odeon, Clacton: Carve Her Name with GALLACHER, J. A., Regal, Kilmarnock: Pal Joey to Kill, Peyton Place (3) Kaye, J. J., Regal, 
Pride Claxton, L. K., A/M, Odeon, Barking Gasper, K. J., Gaumont, Upminster: The Gift of Putney: Old Yeller Keeling, G., Kingsway, Had- 
Teacher's Pet. Cooke, W., Odeon, Kettering: Desire Love, Dunkirk, China Doll, public relations (4) leigh: Battle of the V.1, 6.5 Special, Camp on 
Under the Elms, Paris Holiday (2). Crane, G. J., Gaukrodger, J., Alhambra, Barnsley: A Tale of Two Blood Island (3). Kelly, P. N., Odeon, Whalley 
A'M. Gaumont, Norwich: The Sea Wall Craw- Cities Gent, H., Royal Hippodrome, Liverpool Range: The Bridge on the River Kwai, Dangerous 
shaw. R.. Odcon, Taunton: The Bolsh« Ballet Violent Playground, _Innocem Sinners, Time Limit, Exile (2). Kershaw, L. J., Gaumont, Southall: The 

DAVIDS. A., Gaumont, Worcester: Windom’s Way Carve Her Name with Pride (4). Girdler, R. C., Brave One 
The Tin Star (2) Davies, W.. Empire, Glossop Odeon, Uxbridge Three Coins in the Fountain, LAIDLAW, B. H., Gaumont, Kirkcaldy: Violent 
Jest My Luck Davis. P.. Regal. Harlow: Press public relations (2) Gislingham, E. A., Gaumont, Playground Lake, J. E., Savoy, Luton: Public 
publicity Deacon, ¥. H.. Gaumont, Coventry Cheltenham: Live show, Private’s Progress (2) relations, Femmes de Paris, The Young Invaders, 
Bonjour Tristess Demaccker, W. D.. Mayfair Glenister, J., Langham, Pinner: Gulliver's Travels, Orders to Kill (4) Learmouth, W., Gaumont, 
Battlefield: Men in War, The Pajama Game, Time public relations, Battle Stripe. The Big Money, The Alloa: Windom'’s Way Lee, N., A/M, Super, 
Limit. The Pride and the Passion, Rachael and the Long Hot Summer (5) Goldthorpe, B.. Odeon, Stamford Hill: The Vikings Legg. A. J., Odeon, 
Straneer (5 DeMezs. D. J.. Pavilion, Ashton Stockton: Grand National newsreel. Gompertz, Wealdstone: Teacher's Pet Lennox, G., Picture 
Witness fer the Prosecution, The Naked Truth F. H., Odeon, Chichester: The Naked Truth, Run of House, Dennistoun: Pal Joey, The Duke Wore 
Dickson, J.. Rewa Falkirk: The Enemy Below the Arrow, Carve Her Name with Pride, The Bolshoi Jeans, The Deep Six (3). Letts, 8. B., A/M, Gau- 
hildren club. The Duke Wore Jeans, Scotland Ballet, Dangerous Exile (5) Goodman, D. 1}... mont, Northampton: Dracula Levenson, A. G., 
Dances, Pal Joey (5 Doran, J. W.. A’M. Ritz Gaumont, Wood Greeh: The Gift of Love, No Gaumom, Hendon: The Gift of Love Lewis, 
Barnsley: Public relations Dunford, W. T.. AM Time to Die (2). Gordon, R. E., Odeon, Lianelly F.. Majestic, Bridgnorth: The Bridge on the 
Gaumont, Darlington’ Rooney Witness for the Prosecution, Night Passage, The River Kwai, Happy is the Bride (2) Lewis, 

EDMONDSON, K. D., Gaumon:, Ch r: The Brav Bridge on the River Kwai (3). Goss, R. P., Gau- J. D., Gaumont, Wednesbury: Cowboy, The Night 
On Bicock. G. P.. Odeon. Deal: Peyton Place mont, Chorlton: Innocem Sinners. Goulding, J., of the Demon (2). Lockyer, G., Odeon, Stafford: 
Ellis, J. W.. Odeon, Chester: Witness for the Prose Odeon, Southall: Witness for the Prosecution, Pal A King in New York Lomas, G. S., Odeon, 
cution. The Bridge on the River Kwai (2). Ewia, T., Joey (2) Graves, P. J., Picture House, Govanhil! Gloucester: Just My Luck Longley, J. N., Em- 
A/M, Ritz, Oxford: Up the Creek Both Ends of the Candle, Men in War (2). Gray, press, Sutton Coldfield: Dracula. Lorrimer, R., 

FAIRS. H. R. Empir Aldershot: The Bridge on th A.. Ritz, Chatham: Thunder Road, Orders to Kill, Bedford, Walton: Private’s Progress. Low, D. A., 
River Kwa Fallowfield, G. P.. Gaumont, Rayner The Big Money, live show, public relations (5) Regal, Wembley: The Golden Disc Lucas, ns 
Lane: The Gift of Love Farmer, R.. Gaumont Gray. K. 5.. Ritz, Aldershot: The Young Invaders, Gaumont, Southampton: Stage show. » 
% Albans: The Sea Wall, Another Time, Another public relations, Marjorie Morningstar, children’s J. E. F., A/M,~Regal, Oxford: The Moonraker, 
Place (2) Fawcett, G., Plaza, Queensferry: The club, Up the Creek (5). Graves, W. L., Gaumnont, Gulliver's Travels (2). Latea, S., Carlton, Upton 
Rrave One. Chase a Crooked Shadow (2). Felton, Dudley: Happy is the Bride. Grasier, T. F., > Park: Duke Wore Jeans, Happy is the Bride, 
RB. 3.. Odeon, Wolverhampton: Orders w Kill, Henicy: Paris Holiday, Gideon’s Day, Carve Her Disc Jockey Jamboree (3) 
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MORE MGM CREDITS—— 
re ee ee Cae, Te ‘Kine.'-MGM £600 Showmanship Contest 


H * Jailhouse Rock.”’"—C. A. Hodgson, Royalty, 
Hull, N. L. Eccleston, Gainsborough, Bootle; J. M 
Hart, Olympia, Bridgeton; R. E. Coombes, Regal, 
Cirencester; A. R. Carter, Odeon, Guernsey; 


Anthony McCarthy, Ritz, New Southgate: B. ; 
Bloom, Victory, Walton; T. Moran, Commodore, 
Liverpool; P. H. Gaston, Ritz, Keighley; E. H. 


Johnson, Palace, Ashton-in-Makerfield; K. Pickering, 
AM, Ritz, Leeds; D. Callander, Vandyck, Bristol: FOR “ The She 
W. Roberts, Capitol, Wallasey; J. D. Neill, A/M, 


an,” at the Ritz, Barnsley, room windows to G Plan furniture. The caption 


oy ne assistant manager J. W. Doran arranged a quiz reading, “In 1940 it was the Dunkirk Plan. . . 
Regal, Faltirn:, A. Broadhurst. Luxor, Eastbourne; | for the Friday night prior to playdate. In 1958 it is the G Plan,” followed by dignified 
 Dea’t Ge Near the Water.”—-A. W. Seddon _Four young men, from leading Young credits. Reciprocal displays were also feawned 
Rus Belfast: G. R.. Tennahill. Ash ‘hw Farmers’ Clubs in the district, competed in in the theatre foyer. 
‘ ' Kilmarnock; John A. Dixon, Regal, Chesterfield: answering questions about the care of sheep. The cadet services were asked to supply the 
J. D. Neill, A/M, Regal, Falkirk; D, Ramsay, Prizes were awarded to the winners, band and guard of honour for a gala perform- 
A/M, Forum, West Hartlepool; |W. Roberts, A foyer display was arranged linked with the ance to which they readily agreed. This was also 
Capitol, Wallasey; A. Cooper, Ritz, Hyde: International Wool Secretariat and several good attended by members of the Woking and Pyrford 
S.C. Ba Playhewse, R vy — shop window presentations obtained, tied-in with Dunkirk Veterans Association who brought with 
market, Newcastle; D.’ Cailander, Vandyck, woollen merchandise. , ‘ them one of the actual flags flown at Dunkirk. 
Bristol; J. Edmundson, Ritz, Bradford; J. G Forty slips were placed in the vehicles owned A fine composite page in the Colchester Express 
Campbell, Regal, Coatbridge; R Emery by the Yorkshire Traction Co, Five hundred 


Hobdell, Odeon, Marlow; C. A. Paice, A/M, Ritz. 
Woking, G. Skelton, A’M, Regal, Rochdale; J. C 
Phillips, A/M, Picture House, Doncaster 

“Seven Hills of Rome.’’—-S. Burgess, Regal, 


was achieved by E. C. Bigmy, manager of the « 
Playhouse, Colchester, as part of his campaign 
for “ Seven Hills of Rome.’ 

Window displays were arranged linked with 


overprinted serviettes were distributed to cafes, 
restaurants, etc. 

A thousand pictorial heralds were distributed 
prior to playdate, and, for the children, a western 


liford; J. Sargeant, Majestic, Woodford; S. Luton, fancy dress parade was staged during the Saturday Lonea  recorsings, sheet music, twavel, et. 
Carhon, Upton Park; D. A. Low, Regal, Wembley er to oh d: te with prenios d the During the playdate Monday the local Vespa 
‘ ¥. —— ees fw. wae ae Se ee 9 ee ae Club organised a rally to the cinema with the 
egem, Gt armouth; ’ ; fyatt, itz, — , . 2 ines c: ic “redi <n 
Edgware; S. Harvey, Ritz, Romford; Frederick R The highlight of the campaign carried out by paren pe ges aig gr egret roe rie 
Vere, Carlton, Boscombe: Nat Matthews, Ritz, Reginald Helley, of the Regal, Wakefield, for h i b d: e y ’ ? > 
Leyton; H. Brown, A/M, Savoy, Enfield: Andrew * Seven Hills of Rome,” was the use of the Wake- "¢ clud dance. oe palace “ita 
C. Paxton, A/M, Regal, Aberdeen; L. H. Allen, field Accordion Band as a live trailer to the film. Manager L. W. Stone, encouraged his assistant 
Rivoli, Southend; E. H. Anthony, A/M, Dominion, Twelve musicians presented a selection of music Gerard M; Spelman in a good campaign for 
Harrow; é. A. Mason, A/M, Regal, Kingston associated with Mario Lanza. The band, dressed Dunkirk,” at the Albert Hall, Swansea, 

** Davy.”"—Thos. W. Hawkings, Ritz, Cambus- in gaily coloured costumes, was received with The accent was on the dignified approach, 
lang: H. W. Bailie, Rhul, Burnside; J. A snthusiasm by the audience. It also played especially as several of the “ Little Boats ” sailed 
Gallacher, Regal, Kilmarnock; E. Wicks, Whitehall, f h : : : , from Swansea picking up from the beaches many 
Rotherham; R. D. Negus, Odeon, Henley-on- or the minors. 4 idiers i jodi those from the é * 7 
Thames; R. C. Taylor, Regal, York; W. Roberts, Tie-ups were also made with local Hohner soldiers, inciuding those trom the town's own 
Capitol, Wallasey stockists. A good window display was arranged regiment 108th Ficld Engineers. 

“* Davy ”/** Barnacle _Bill.""—Thomas__ Butler, with Boots stores which presented the range of _ Feeling that many good stories of the evacua- 

y . 4 " 4 
Regent, Crosby “Number Seven” cosmetics. tion could be found locally the editor of the 

* Dunkirk.”"—D J. Macleod, Coliscum, In conjunction with the Kraft Co. a shop Swansea Voice was contacted with the idea of 
Glasgow: J. Dunachie, Regal, Glasgow: W. T. window display competition was held. It's title, printing a three-page supplement linked with this 
Wyatt, Ritz, Edgware; A. W. Rifkin, Ritz, Harrin- “How Krafty are you” was followed by film theme. This duly appeared and brought excellent 
gay; W. Lawrie, Regal, Greenock; A. credits. response from survivors living locally. These 
eeemgger oe a a « baad ae a Entrants were asked to name their favourite were invited to a gala performance. 

egent, it. armouth; M. ‘agury, m- , i = tee . a ie gale , ¢ " > » VIDe 
ey N. Harrow: Sock. Edeatndace, . Ris. Kraft Products and vote for the best window dis- This gala performance was attended by VIPs 
Bradford; J. E. F. Lundie, A/M, Regal, Oxford; play. The competition was promoted with with the theatre dressed overall in flags, bunting 
Geoffrey S. Ramsden, Regal, Paisley: C. O'Neill, throwaways and samples of the various cheeses and publicity all tastefully arranged. 

Empire, Morecambe; Chris Hadfield, Rega!, Canter- were given away in the theatre. Prizes were _ The Army recruiting service placed presenta- 
bury donated by the manufacturers. tions of equipment, etc., in the lounge, foyer and 

“The Safecracker */* Saddle the Wind.""—H An unusual, but effective, tie-up for “ Dun- in displays away from the theatre. A guard of 
Brown, A/M, Savoy, Enfield; D. Van-Pooss, A/M, kirk ” was made by assistant manager C. A. honour was on duty each might ; 
Forum, Southampton; L. J. Brown, Rex, Leyton- Paice, of the Ritz, Woking. The press response was first class with extensive 
stone; J. Sargeant, Majestic, Woodford; J. A This was with the John Perring chain of furm- _ editorial appearing in the Swansea Voice, Evening 
~~ . pe — a i I Reeal ture stores who dedicated their extensive show- Fost and the Herald of Wales. 

s ec a = awree, egal. 


Greenock; Nat Matthews, Ritz, Leyton: Andrew 
C. Paxton, A/M, Regal, Aberdeen; A. H. Hollo- 
way, Central, Reading. 

** Barnacle Bill.”"—H. W. Bailie, Rhul, Burn- _ e - 
side; J. A. Gallacher, Regal, Kilmarnock; F. J Wit ontinenta ouc 
Hyland, Rialto, Londonderry: C. A. Hodgson, Is¢s 
Royalty, Hull; W. Roberts, Capitol, Wallasey. 

“Les Girls.""—William D. Demaecker, Mayfair, 
Battlefield; J. M. Hart, Olympia, Bridgeton; E. H 


THIS WEEK there are two records with a LK4242 is a selection of some of his best tunes 


Johnson ac les 5; Continental touch, both of which are suitable for Now three records for a more specialist 
“ Man porn, di “iy ry poner iasaeechie special treatment in the cinema. The first, Durium approach. The Confrey Phillips Trio play on 
Cheltenham: H. Bedford. Gaumont, Derby DLU96032, is a collection of Neapolitan songs Decca LK4245 a selection called ** Swinging Down 
“Man en Fire ’’/“‘Bhownai Janction.”—W with Aurelio Fierro and his Orchestra, Romantic, Broadway’; this fine trio evoke the atmosphere 
Sherwood, Hippodrome, Colchester; W. T. Shaxied, and with the passionate liveliness of Italy. A of the show biz centre. ; ; 
Gaumont, Burslem more lush version of the same spirit is on ‘ Jazz at Vespers,” London U15112, is one of 
** Gun Glory.’*-—Jack Stewart. Picture Palace, Durium TLU97010 (the same singer is featured) their Jazz series which are of such high standard 
Parkhead; P. J. Graves, Picture House, Govanhill under the general title “* Napoli in Song.” George Lewis and his Ragtime Band make some 
Roberts, Capitol, Wallasey George London with the Roland Shaw kind of ager | by playing during a _ vesper 
“Gun Glory"’/** Time for Action.""--D Orchestra present a selection of top Broadway service at a church in Ohio, and yet it is 
Callander, Vandyck, Bristol hits: “Oh What a Beautiful Morning,” “Old surprising how acceptably jazz fits into this 
“* High Society."—R. I. Jones, A/M, Prince of Man River,” and others from “ South Pacific,” spiritual background. ; 
Wales, Harrow Road; A. T. Fowle, Astoria, ** Carousel,” “* My Fair Lady,” and “ Very Warm Again in the Jazz series is London LTZ 
Srighese for May.” The number is Decca LK 4230. NISI11, where Johnny Richards and his 
“The Lite Het."—F. J. Hyland. Rialto, “ Havana,” on Brunswick LAT8232, is a selec- Orchestra show with great skill what sidemen 
Londonderry; Walton, Trafford, Old Trafford tion of Mambos and Cha Cha Chas. A pro- can do—this is a record which would sound very 
“ Tarzan and the Lost Safari.”—R. C Taylor, fessional and finished presentation from piano, well in a cinema, where it is given top repro- 
Regal, Yoo tenor sax, timbals, bongos and tumbadora. duction. 
— a They Sail.""—H. Wallis-Culpeck, Odeon, Brunswick LAT8249 is an ideal choice for A record that really makes for pleasant listen- 
ey a. in cinemas, on which the Four Aces sing a selection ing is Decca LK4237 with Fred Hartley playing 
wile Pre age! ram eihaes of hits from films— Love is a Many Splendoured a, medley of 44 tunes from a Brahms waltz to 
© Auctions Amat "88 A "P Dileos “of Thing,” “ Around the World,” “ Friendly Per- Rio Rita. Cyril Stapleton has brou ht together 
Gin. eae en ee suasion,” “ Written on the Wind, High a collection of “ oldies” on Decca LK4254, such 
saan an ee RT ihe Society” and “ Tammy ” among them. as I'm_ Forever Blowing _ Bubbles, _ Charmaine 
1. Jones, A/M, Prince of Weles Bem Road Carmen Cavallaro was the pianist on the sound and I Wonder Who's Kissing Her Now- twelve 
“ Blackboard unaie ue a Sade eel track of the “ Eddy Duchin Story,” and Bruns- songs in all—which should please every one of 
Prince of Wales, Harrow Road , ‘ wick LAT8247 is a selection of Duchin tunes. your patrons, as cal 
“ Jalthouse Reck.”’—Nat Grossman, Commo- Thirteen top numbers by a top exponent of pyro- Finally, a vocal from Dinah Shore, who —- 
dore, Hammersmith. : technics on the piano. a variety of songs in a variety of styles, and a 


David Whitfield is a great favourite, and Decca very nice too. This is on RCA RD27072. 
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MANAGEMENT 


LACK OF SUPPORT 


I RECENTLY attended a lunchtime meeting 
of the London branch of the SCMA. Whilst 
a fair number of members turned up it was only 
a fraction of the managers invited to attend 
The officers of the branch were full of excuses 
for their fellow managers’ indifference t» the 
cause and, not for the first time, I marvelled at 
the perseverance of this hard core of members 


What would in fact happen if SCMA did cease 
to function through total lack of support? I 
wonder how many managers have thought about 
this seriously. It would mean that there would 
be no national body to negotiate on behalf of 
managers, it would mean that no representation 
of managers would be possible on any body 
catering to the cinema’s imterests—and of course 
it would mean that managers would oot have 
the slightest chance of getting in their say on 
any matter affecting the status of our profession 
I will not list all the achievements of SCMA 
in the past. These may not have been so 
dramatic of mumerous a5 some managers would 
wish—but I would point out that they have been 
instrumental (sometimes only remotely) in alter- 
ing the whole climate of working conditions, 
remuneration and hours of work of every 
manager in the business—not only those who 
have supported them 

Through their recognition by other trade 
bodies, SCMA has gained from the members 
of those bodies an undertaking for agreed con- 
ditions for all managers. If managers find that 
these agreements are sometimes brushed aside 


| 10 kW 


Well, What Would Happen If 
The SCMA Shut Down? 


by, for instance, the employers, it is their own 
fault: they could soon put matters right if they 
were members of SOMA and had the guts to 
stand up for their rights. 

Indeed, to this sort of manager I would 
recommend the example of H. C. Stacey of the 
Gaumont, Balham, who is giving up a week of 
his annual holiday in order to tour theatres in 
the Manchester area with the object of getting 
fresh recruits. 

For his own benefit? Not on your life! He 
realises that it’s essential for managers to give 
a united front and he has the gumption to try 
to prove this to his colleagues. 

Some managers feel that, because they have 
understanding employers and because occa- 
sionally they receive a bonus, there is no need 
for them to join SCMA. This is both selfish 
and, in the long run, silly. 

It is selfish because it typifies the old Blow- 
You-Jack attitude and ignores the fact that there 
are many managers, not so fortunately placed, 
who need his membership (and others like him) 
on the SCMA if they are ever to improve their 


lot. 

It is silly because I've heard of many 
employers who are excellent fellows when the 
business is doing fine, but become thoroughly 


ruthless when audiences start to fall off. 

One of the major stumbling blocks to fuller 
membership of SCMA is the almost limitless 
capacity for self-deception of most managers. 
Just because they are in command of a staff, 


many of them consider themselves to be little 
tin gods—conveniently forgetting that they them- 
selves are employees—and fairly junior ones at 
that—of a large and powerful industrial set-up. 

Because of this self-deceit, they start getting 
all worked up about their status vis-a-vis other 
members of the community; they think it 
terribly important not simply to keep up with 
the Joneses, but to keep way above that class of 
people usually termed “ workers.” 

The trouble with this attitude is that the term 
“ workers "’ covers a very wide field and today 
includes many people who carry a job with very 
much higher pay, and considerably greater res- 
ponsibilities, than most mamagers are ever likely 
to face. 

And I would point out also that in almost 
every case these “ workers” have arrived at their 


present extremely healthy position not only 
through their own abilities, but because they have : 
the backing of a powerful trade organisation. : 

The SCMA tries to do this for us, but often | 


fails because of its poor support from the very 
people it is trying to help. 

I think it’s time managers sat down to think 
this problem out. As a starting point, I would 
suggest that they try to look into the future and 
see what fate has in store for our industry. 
think most managers agree that at present the 
future does not look terribly healthy for people 
like us. 

If that is agreed, I would ask each manager 
who is not a member of SCMA to consider what 
he could possibly do on his own to safeguard 
his future if events suddenly took a turn for 
the worse. The answer is nothing, because bar- 
gaining power comes from numerical strength. 

Finally, 1 will not waste my time or yours in 
discussing yet again the argument of those who 
don’t want to join on a matter of what they 
call “principle.” This argument has been 
riddled with holes too many times. To those 
who maintain this attitude I would say—just 
look at the direction in which the present nego- 
tiations are going with CBA, and consider what 
might have been the outcome if SCMA had had 
unanimous support from the managers. 


azda studio lamps 


mye 
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2 kW 5 kW 


Mazda APT oe 


All Mazda studio lamps are 
designed to meet the exacting 
requirements of film production. 
They are silent in operation, with a 
light of definite and constant colour; 
their light sources have high 
intrinsic brilliancy, giving the 
powerful light concentration necessary 
for efficient spotlight work. 

Their absolute reliability has 
resulted in their almost exclusive use 
by the British film industry. 


%, 


—t 


A.E.1. LAMP AND LIGHTING COMPANY LTD 
Publicity Department, 18 Bedford Square, London, W.C.1 


4738 
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TV OUTLOOK—contd. 


costs back from a British programme 
comtractor than it is in spending the 
necessary money to produce a smash 
television hit. 

Thus in the weeks to come it will 
be possible to see more Americans 


coming to Britain to make the 
“ right” type of series, even without 
U.S or British sponsorship. _ The 


pastime of making a series and a 
quick killing on the British and 
American networks is over. It is 
not the amount of money that counts 
any longer; it is the right type of 
subject, the right type of writer, and 
the right type of star. 


The TV situation has a parallel 
with the film production scene. 


Paid Off 


Twentieth Century-Fox and Col- 
umbia Pictures have both sponsored 
large-scale motion picture activities 
based on the United Kingdom and 
Europe. Im most instances these 
films have paid off at the box-office. 


The next stage in TV production 
looks like being based on the same 
motion picture principle. TV series 
in the future will be made with the 
same lavish care and attention that 
goes into a “ Bridge on the River 
Kwai”; the subjects will be chosen 
and prepared in the best traditions 
of the British and American motion 
picture industry: the productions 
will be almost a “calculated risk.” 

They will be made without the 
guarantee of a sponsor, but also 
without the creative hinderances that 
sponsors give to all productions. 


They will be made as examples of 


1958 


in bigger prices than the trade has 
previously known. 

In other words, the economic and 
financial needs of the television in- 
dustry are leading to a new com- 
petitive race for the production of 
better television material. 


ABC TELEVISION has acquired 
a TV “snip.” The company has 
bought 13 episodes in the “ Shirley 
Temple Story Book,” each a 60- 
minute fairy tale introduced by the 
former child film star. This series— 
one of the few remaining prestige 
shows left in the States—has received 
four-star ratings for its standard of 
production, casting and writing. 
ABC will show them on special 


| dates such as public holidays like 


Christmas, Easter, Whitsun, etc. 


* a ~ 
SCOTTISH TELEVISION, one 
year old this week, is to spend 


£250,000 on building a studio for the 
company in Glasgow. It will be 
used mainly for drama. Under the 
chairmanship of Canadian millionaire 
Roy Thompson, STV has made fan- 
tastic progress during the last 12 
months. 


‘The Man Inside’ 


For Cunarders 
“ THE MAN INSIDE,” Warwick's 


British CinemaScope production for | 


Columbia, starring Jack Palance, 
Anita Ekberg and Nigel Patrick, has 
been booked to play on the Cunarders 


RMS Queen Elizabeth, Queen Mary | 


PROVINCIAL TRADE SCREENINGS 


the best series that money can buy|and Carinthia in September and | 
and will undoubtedly be paid for ! October. 
LONDON 
Mon., Sept.15 2.30 Own Two shorts ; 
Tues., ,, 16 10.45 Own Union Pacific (Reissue) 
& 2.45 
Wed., ,, 17 10.30 Celluloid Like Father Like Son 
Thur., ,, 18 11.00 BFI Theatre Rekava : 
BIRMINGHAM 
Tues., ,, 16 10.30 Seala The Fiend Who Walked the West 
Wed., ,, 17 10.30 Futurist... Cabiria om 
Fri., ,, 19 10.30 Futurist... The Hunters 
GLASGOW 
Wed., ,, 17 10.30 La Scala The Fiend Who Walked the West 
Thur., ,, 18 10.30 Cosmo Cabiria 
Fri. » 19 10.30 La Scala The Hunters 
LIVERPOOL 
Fri., » 19 10.30 Scala The Fiend Who Walked the West 
MANCHESTER 
Tues., ,, 16 10.45 New Oxford The Man Upstairs 
Wed., ,, 17 10.30 Oxford Street ... The Fiend Who Walked the West 
Thur., ,, 18 10.45 Own The Left Handed Gun 
2.15 
Fri, ,, 19 10.45 Own Wind Across the Everglades 
& 2.15 
NEWCASTLE 
Thur., ,, 18 10.30 Gaumont The Fiend Who Walked the West 


Rank Scores 
In Dublin 


RANK FD's “Carve Her Name 
With Pride,” starring Virginia 
McKenna as Violette Szabo GC, re- 
cently ended a ten-week run at the 
Metropole, Dublin. 

During the run the picture was re- 
leased normally throughout the Odeon 
(Ireland) circuit so that the Metropole 
became the first and last run on the 
circuit. 

The picture was so successful in the 
Dublin suburban houses that it earned 
either extended playing time or a re- 
turn visit. 

“Carve Her Name With Pride,” 
was produced by Daniel M. Angel 
and directed by Lewis Gilbert. 


WONDERFUL FOR 
THIS FILM FAN 


HAPPIEST film fan in the coun- 
try last week-end must have been 
Miss Pat yne, from Bangor, 
North Wales. She spent the week- 
end as guest of Frankie Vaughan— 
her prize for winning a _ contest 
organised by AB-Pathe and Woman's 
Mirror in connection with his films, 
“ Wonderful Things” “ The 
Lady is a Square.” 

She also met Anna Neagle 
and Herbert Wilcox, producer and 
director of “ Wonderful Things.” 


and 


| LATE EXTRA 


| Saturday, September 13. 
10.45 a.m., Century, King’s Cross.— 
' “ The Salvage Gang ” (British Lion-CFF) 


20th Century- -—— U 
Fox 

Paramount Barbara Stanwyck U 

Archway . Vittorio De Sica A 

Contemporary —— U 


20th Century- Hugh O’Brien xX 
Fox 

Mondial ... Giulietta Masina x 

20th Century- Robert Mitchum A 
Fox 


8 Century- Hugh O’Brien x 
Ox 
Mendial ... Giulietta Masina x 
20th Century- Robert Mitchum 4a 
Fox 
20th Century- Hugh O’Brien ... X 
Fox 
British Lion Richard Atten- A 
borough 
-— Century- Hugh O’Brien x 
Ox 
Warner Paul Newman ... A 
Warner Christopher A) 
Plummer 
20th Century- Hugh O’Brien 
Fox 


| 
| 
| 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT ... 9d. per word 
SITUATIONS WANTED ... 4d. ,, ,, 
FINANCIAL... ... a | ope ae 
FOR SALE & WANTED .. | ee 
MISCELLANEOUS .. ... I/- , 4. 


Caps 2d. per word extra. Box No. 1/- extra. 


All Classified Advertisements must 
be prepaid (except oppreved 

ts) Adah Thursday 
for inclusion in the next week's Issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2466, Ext. 271 


Please note that we cannot be 

held responsibie tor any mis- 

takes arising from advertise- 

ments accepted over the 
eaune 


vou way REPLY IN CONFIDENCE 10 
BOX NUMBERS 
To prevent a ly to a box number 
ceeee sees ES San tas 
readers may use the following 


SITUATIONS VACANT 

MANAGER for suburban cinema in 
SHEFFIELD. Must be enterprising and 
competent. Applications (in writing only), 
giving full particulars of experience, etc., 
to SECRETARY, COLISEUM (SHEF- 
| FIELD), LTD., SPITAL HILL, 
| SHEFFIELD, 4 

COMPETENT “Projectionist wanted for 
Grade *“‘A”’ Circuit Hall. Pleasam city 
in South.—Apply, F Box 151, Kine 
matograph Weekly. 

MANAGER for Independent Hall in 
South. House available.—Fullest particu- 
lars to D., Box 149, Kinematograph 


| Weekly. 


MIDLANDS. Operator, no Sundays, 
Grade C, house accommodation.—-Terms, 
experience, E.. Box 150, Kinematograph 
Weekly 


EXPERIENCED  i6mm. _ Newsreel 
Cameraman required for expanding 
Television Newsree! Department. Apply in 


writing, giving full details of experience 
and qualifications. — Only experienced 
News Film Cameramen need apply to Mr. 
Godfrey Davies, Managing Director, 
Birmingham Commercial Films, Ltd., 8/10 
Lozelis Road, Birmingham, 19 


OL D- established Screen Advertising 
Firm require First-class Salesmen for 
space selling. Previous experience not 
essential but the prospects are excellent 
for capable men. Apply, in writing only, 


to B. Roberts and Ss , Ltd., 75, Harro- 
gate Road, Leeds 7 

FIRST-class Managers wanted, with 
experience of first-run town houses 


Independent circuit Good berths with 
prospects. Apply P., Box 160, Kinema- 
tograph Weekly. 


SITUATIONS WANTED 


MAJOR Circuit Relief Manager desires 
to join independent as Resident Manager. 
Age 27, single, public school education, 
Kine showman, etc.--M., Box 157, Kine- 


| matograph Weekly. 


| 
x 


MANAGER, 30 years’ ‘experience A to 
|Z with independents. Maintenance, etc. 
nothing too much trouble. No glorified 
office jobs, please. 1 work for my living 
—H., Box 153, Kinematograph Weekly 


continued on page 28 
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SITUATIONS WANTED (contd.) 


YOUNG Man scks position as Chief 
Projectionist Fully experienced also 
compete clectrician.—-N., Box 158 
Kinematograph Weekly 

CHIEF Projectionist requires position 
Long experience, would consider Relief 
South-East preferred but not essential 


G., Box 152, Kinematograph Weekly 
WELL-KNOWN Cinema 
Manager, bonded, desires change. Would 
welcome nightly relief work with small 
independent circuit.—J Box 154, Kine 
mawegraph Weekly 


Giasgow 


MANAGER /OPERATOR SEEKS 
POSITION. INDEPENDENT AND CIR- 
cuUIT EXPERIENCE GENUINE 
SHOWMAN ACCOMMODATION 
ESSENTIAL GO ANYWHERE 
ADVERTISER 123, HIGH STREET 
BAR TON-ON-HUMBER, LINCS 

MANAGER Long experience and 
every qualification Bonded Single 
Loyal R Box 162, Kinematograph 


Weekly 


PROJECTIONIST, life time experience 
secks opportunity as MANAGER 
OPFRATOR in small hall Moderate 
terms. References. Q., Box 161, Kinema 
tograph Weekly 


HIRE 


ARRIPLEX 16, brand new outfit and 
six Cooke T lenses and all accessories phus 
al] other types of photographic equipment 
available for hire —-B. Bennett and Sons, 
Ltd., 25-27, Oxford Street, London, W.! 
Ger, 9953 Send for catalogue 
FIRE Pumps for location “ rain ’’ sup- 
plied by Fyrone Co., Lid., Violet Road 
London, E.3.-—Telephone: Bill Manners 
East 3300, or night Seven Kings 7294 


FILMS 


WANTED.—Fifty Assorted Shorts and 
Comedy Reels on outright purchase for 
Ghana.—Reply to Advertiser, O Box 


135, Kinematograph Weekly 
FOR SALE 
FOR SALE Two R.S. Simplex mech- 


anisms (rebuilt 1948). 70-mm. lens mounts 


spool boxes. Stableford screen 27 ft. 6 in 
x 15 ft. overa Hall screen frame w 
manual top and side masking movements 


fay be viewed Leeds area kK Box 155 
Kinematograph Weekly 

OFFERS, Heating Installation 30 000 
ry ¢ feet, 200.18 in. centre chairs, 20,000 
l s, 20,000 1/6's, 20.000 1 s 10.000 
o's und 10.000 consecutively 
numbered All seen at Queen s Theatre 


Castleford. Tel. 2268 


WANTED 


WANTED, about 25 yds. Carpet, 36 ir 
wide n go d dition I Box 15¢ 
Kinematograph Week v 


CINEMAS FOR SALE 


CINEMAS sold. Cinemas wanted.—R 
Bovilsk Cinema Agent, 34 Batson Stre 


Glasgow 
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CINEMAS FOR SALE 


HANTS. LANCS. 


Ideal show for Owner-Manager. In large 
town, close London. Two shops included 
Present takings easily increased. Premium 
only £800 A.141) £15,000. 

WEST OF ENGLAND 


EASTERN COUNTIES Freehold. 


In important town Seats 600. Sound takings and profits. Price of £22,000 
profits. All accounts available. Flat in- includes Residence, Corner Site, and 
cluded. Premium only £3,000 B.138 Garages D.202 


Further details of the above Properties, together with 
other available Properties, apply to Sole Agents: 


MESSRS. 


HARRIS & GILLOW 


Seating 1,100. 


Two freeholds in same important town. 
Combined seating nearly 1,500. 
tent takings and profits. Price for the two 


Consis- 


C.220) 


Substantial 


Valuers, Agents and Consultants to the Cinema and Entertainment Industry 


93/95 WARDOUR STREET, 
GERrard 2504 (7 lines) 


LONDON, W.1 


FOSTERS 


(CURTAINS) LIMITED 


OF NOTTINGHAM 


FOR CINEMA 
DECORATIONS 
AND CURTAINS 


423 GREEN LANES 


FOR SALE 
35mm Morigrat hand camera, turret, 
3 lenses, 6 magazines, 
£175.0.0. 

HARRINGAY paetocnaras SUPPLIES LT. 
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POSTERS 


| QOENEMA Posters, Hanging Cards, etc. 
| Good quality — keen orices — prompt 
| delivery. —Write for specimens, Arthurs 
| Press, Ltd., Woodchester, Stroud, Glos. 


TRANSLATIONS 


| TRANSLATIONS of technical accuracy. 
| —Export Development Productions, Ltd., 
22, Wardour’ Street, W 


pede FS 
few shillings spent 


on a 


Classitied 


Advertisement 

in the KINE, will 

pay handsome 
dividends 


Send your “Smalls” today ! 


| —-and remember to save delay it 


CINEMA TO LET 


UNUSUAL opportunity to acquire 
“ out premium mall solo Mid 
land Cinema which has consistently 
made £1,000 p.a. prof by remote 
tr Applican should have good 
ywiedge of business and be prepared 
pa £25 2 ix months rent 
advance Applications giving name ofl 
bankers, to O., Box 159, Kinematograph 
kly 
VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


You can doa 


GOOD DEAL BETTER 


LOOK 


50 batches reconditioned 
Chairs available for inspection. 


REBUILT MODERN CHAIRS AS NEW 
inspection cordially invited at London showrooms :— 
102 BRIGHTON ROAD, LONDON, N.16 
Phone GERALD LEVENSON, CLissold 6617/8 


COMPARE QUALITY—COMPARE PRICES 
ANOTHER NEW CUSTOMER | 


TO 


THE FUTURE 


with the best 
FRAMES AND PUBLICITY 
COMBINED SERVICE 


CLASSIC DISPLAYS LTD., 


305-7 Upper Street, London, W.1) 
CANonbury 9401-2 


is advisable to send a remittance 
with your announcement, 


MEN ER est 


| 
| Tip-UP CHAIR> 


AIN> 


ETS. CUR! 


ARP 
c ATION> 


& RENOV 


Contact the actual Manufacturers - 
H. LAZARUS & SON Ltd. 
49-51 CURTAIN ROAD 
LONDON, E.C.2 


89 WARDOUR STREET, LONDON, W.1. ° 


REBUILT PROJECTOR EQUIPMENT 
and ENGINEERS TO THE TRADE 


GEORGE PALMER (Prop.: Frederick G. Palmer Ltd.) 


GERrard 4796 and 6143 


BARGAIN of the WEEK 
Brand new and unsoiled non-syne. units 
made by British Acoustic. Metal case with 
hinged lid, finished black crackle, quite un- 
soiled. 200-250 volt AC moter, complete 
im every way, £4.17s. 6d. each, carr. paid. 


C.W.0. only, refunded if goods returned within 14 


days of receipt. 
SANKEY, PICTUREDROME, ATHERSTONE, WARKS. 
Tel. : Atherstone 3210/3202 


ODDARD & SMITH 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 
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American producers study 
cinema presentation 


{* is a frequent complaint among film makers 

that the films upon which they have lavished 
so much skill and artistry are ruined by poor 
presentation in the cinema.- The American 
producer, faced with this problem, is taking 
effective action. 


The Motion Picture Research Council (whose 
secretary, William F. Kelly, was recently in this 
country), representing the ten leading American 
producing companies, some years ago instituted 
a project of liaison with exhibitors. A recently 
issued report shows the immense value of the 
work carried out, giving details of a survey of 
400 theatres. 


Personal contact is maintained by the technical 
staff of the council with exhibitors in all parts 
of the country. An approach is first made to 
the executives of theatres in a given area, and a 
general letter of introduction is obtained to their 
theatre managers. The co-operation of union 
officials is helpful, and union meetings have been 
addressed by council technicians. A folder of 
information bulletins is left in each theatre, and 
subsequent bulletins are sent to such theatres. 
Following an investigation into the projection 
conditions, findings are reported to the executive 
management. 

It has often been said that projection in 
American cinemas is superior because in general 
the screen size is smaller than in this country. 
The figures appended to the report demonstrate 
that, whatever may have been the case in the 
past, this is no longer true. 


Large Screens 


Excluding drive-in theatres, 10 per cent. of 
all the theatres surveyed used screens over 50 ft. 
in width. Of first-run theatres in key cities, 39 
per cent. have screens between 40 and 45 ft. in 
width, and 27 per cent. between 35 and 40 ft. In 
smaller cities, 50 per cent. of first-run theatres 
have screen widths between 35 and 45 ft. Of 
subsequent-run theatres, 25 per cent. have 
screens between 35 and 40 ft., and 28 per cent. 
between 30 and 35 ft. A survey of British 
theatres would probably show a rather smaller 
proportion of large screens. 

Notwithstanding these large picture sizes, many 
theatres show a picture brighter than is per- 
mitted by standards. Two-thirds of key theatres 
have brightnesses between 10 and 20 foot- 
lamberts, but of subsequent-run theatres two- 
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thirds have a brightness in excess of 20 
foot-lamberts, both on wide-screen and for 
anamorphic projection. (The British standard 
specifies a centre brightness of 8 to 16 foot- 
lamberts, and the American standard of 9 to 14.) 


In many cases the centre brightness is so high 
as to cause flicker. Although the majority of 
key theatres have the 70 per cent. centre-to-side 
distribution specified in the standards, a large 
proportion of the less important theatres have a 
distribution of only 50 to 60 per cent., as viewed 
from the centre of the auditorium, while from 
the side seats no fewer than 58 per cent. of 
theatres having flat screens show a distribution 
of 30 per cent. or less; the value of a curved 
screen is very apparent in this connection. These 
faults may be due to too directional screen 
surfaces, or to maladjustment of arcs. 


Aspect Ratios 


The practice in regard to aspect ratios in wide- 
screen projection seems to correspond fairly 
closely with that in this country. A large pro- 
portion of theatres range between 1.7:1 and 1.8:1, 
but it is noticeable that in the key theatres over 
one-third use am aspect ratio above 1.8:1. 


The effect of excessive cropping, both in wide- 
screen and anamorphic projection, is referred to. 
Many theatres, it appears, have no variable 
screen masking, resulting in anamorphic pic- 
tures being cropped excessively in width, and 
wide-screen pictures in height. In many sub- 
sequent-run houses the fixed masking does not 
cover the bare screen when wide-screen prints 
are shown. 


Large screens naturally accentuate the prob- 
lem of picture sharpness. To overcome this, 
projectors are inspected for worn film paths, 
inaccurate alignment, play in the lens mount, 
projector vibration, etc. Methods of reducing 
gate heat are considered: heat filters, air and 
water cooling. The use of a curved gate is 
useful in reducing out-of-focus effects. 


The infra-red content of the projection light 
has the effect of heating the lens elements and 
causing focus drift during projection. It is 
recommended that the cold-focus position of the 
lens be marked on the focus knob so that the 
reel starts up in focus; it is necessary to re-check 
focus several times during the projection of the 
reel. An effective approach to the problem is a 
filter combining a dichroic coating with a water 
cell. 


In the case of anamorphic projection, it has 
been found that the distance ring settings of 
anamorphic attachments are often improperly 
marked; focus must be checked periodically by 
means of a target film. 

Other points to which the attention of the 
managemem is drawn include the quality and 
condition of lenses and of the port-hole glasses ; 
defects im projector adjustment are called to the 
attention of the projectionist. 


Projectionists require an improved means of 
print identification. It is recommended that each 
reel should carry picture name, reel number, 
type of print, type of sound, and preferred aspect 


ratio, in lettering which can be read in the low 
ambient light conditions of the projection room. 

Sound equipment receives less detailed atten- 
tion, as most theatres have routine servicing. 
However, components in the optical reproducing 
system are often of obsolescent type. Many 
theatres, it is stated, use a mixing device with 
magnetic sound (presumably integrating the 
sound from three or four tracks), which often 
results in poor sound quality. 

An ingenious system to overcome the loss in 
volume on the optical track of a magoptical 
print is to make use of the magnetic amplifica- 
tion system, suitably compensated, for optical 
reproduction. 

“ Many theatre managers,” states the report, 
“have commented on the growing public aware- 
ness of sound quality, and managers of theatres 
equipped with surround speakers have often 
expressed the opinion that it would be good 
showmanship to make more effective use of the 
surroum track in re-recording.” 

The problems of projection in drive-in theatres 
are, of course, considerable. In 80 per cent. of 
such theatres screen sizes range from .80 to 
120 ft. With the commonly used matt painted 
surface picture brightnesses are frequently as 
low as 2 or 3 foot-damberts, although with an 
aluminium screen, figures of 6 to 7 foot-lamberts 
are general, and 25 per cent. of drive-ins have a 
picture brighter than 10 foot-lamberts. Special 
prints are often needed to cope wiih such 
conditions. 

The data given in the report represent condi- 
tions “as found” at the time when the theatre 
was surveyed; corrections made as a result of 
the recommendations are not reflecied im the 
figures.—R. H. C. 


FIVE LECTURES 
BY THE BKS 


HEATRE engineering techniques wil! be the: 
T subject of a course of five lectures arranged 
by the British Kinematograph Society. 

Details are as follow :— 

Monday, October 13, S. B. Swingler, AsclEE, 
AMinstBE, FBKS, on “ Motion Picture Presen- 
tation”; Monday, October 27, J. H. Dawson on 
“Screen Brightness and Definition’; Monday, 
November 10, A. F. Steele, on “ Home Office 
Regulations ""; Monday, November 24, T. R. 
Cowley, MIEE, on “ Electrical Installation,” and 
Monday, December 8, H. E. Whitney, AMIEE, 
AMHVE, on “ Heating and Ventilating Equip- 
ment.” 

The lectures will all start at 7.30 p.m. and will 
take place at the AB-Pathe theatre, Film House, 
Wardour Street, London, W.1, with the exception 
of that on October 27, which, for demonstration 
purposes, will be held at the Morgan Crucible 
Co. laboratories, Battersea Church Road, Lon- 
don, S.W.11. 

Charge for the course is £1 15s. for BKS mem- 
bers and £2 2s. for non-members, and tickets 
are obtainable from the BKS_ Secretary, 164, 
Shaftesbury Avenue, London, W.C.2. 
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HIS Company is better 

placed than ever to serve 
the Cinema Industry in the 
light of modern trends and de- 
velopment. 


In addition to a wide range of 
equipment specially designed 
for the business, the research 
and technical resources of the 
parent Company are available 
in full measure to the progres- 
sive theatre proprietor in all 
such matters as acoustics, 
sound-reproduction, and the 
many problems associated with 
first-class presentation. 


BTH SOUND EQUIPMENT LTD. 


REYNOLDS HOUSE, 5, GREAT NEWPORT ST., LONDON, W.C.2. 
Member of the AEI Group of Companies 
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PULLMAN, THORNTON HEATH 


Modernisation 
external 
and internal 


HE old Pavilion Cinema, Thornton Heath, 

after being closed for about four years, 
has been completely modernised externally and 
internally in just over six weeks. It was 
reopened recenily as the Pullman. 

Externally, the whole front facade was 
stripped and a complete new frontage has been 
built. This is of modern design and is faced in 
Glamorock, with dividing horizontal bands in 
Alaska White and Horneblende Black. The 
centre section incorporates an _ illuminated 
diffused area with dividing bands and a centre 
vertical fin with “ Pullman ”’ lettering on a back- 
ground which shows the letters in relief. 

A completely new entrance was planned with 
two pairs of polished oak doors and a centre 
display area. A new ceiling was installed which 
incorporates Starlight, porthole-type, flush fit- 
tings. A new pay-box of modern design with 
mushroom-style fibrous top was also installed. 
There is new flooring and steps have been 
refaced. 

Over the entrance doors is a curved recess 
section with space for interchangeable letters. 
Sulls frames were fitted to pillars on the front- 
age. lIlbumination is indirect and is easily 
accessible for changing. 

The auditorium was completely stripped and 
a new proscenium and stage were erected to 
accommodate the widest possible screen. Port- 
hole lighting has been used in the ceiling, which 
is in Burgundy colouring with gold and mush- 
room ribs. Walls are im mushroom with a 
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Above is the frontage of the Pullman after 
modernisation, and right, as it was before 


shaded spatter effect. There are grey and gold 
enrichments with Burgundy dados and doors. 
At the rear of the stalls is a draught screen. 

The property was acquired by Pullman 
Cinemas and the work was carried out by 
Modernisation, Ltd. 


O develop an improved method of illumin- 

ated display, perfected by Marcel Ronay, the 
well known sculptor who specialises in carving 
in Perspex, and for which application for patent 
has been made, J. A. Macintyre Ltd., Craig's 
Court House, 25, Whitehall, London, S.W.1, has 
formed a new business: MacIntyre Displays, 
operating from the same address. 

Using transparent colourless Perspex acrylic 
sheet, light is diffused in such a manner that 
the engraved design on the sheet shows up in 
the colour desired whilst the background remains 
transparent. 

From a single sheet in one colour, and by 


ILLUMINATED MURALS 


superimposing other sheets which are diffused 
with different colours, a picture is created giving 
a three dimensional! effect. 

By the use of a time-switch, the light can be 
transferred in succession round the four edges 
of the picture so that the design can have four 
different combinations of colours. 


It is suitable for use in interior or exterior 
decoration, display and signs, decor and adver- 
tising; for instrument panels and any commercial 
application where it is desired to illuminate 
transparent sheets with a design in one or more 
colours. 
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SOUTHERN TELEVISION 


LIMITED 
SOUTHAMPTON 


HERMESEAL ACOUSTICS LTD. 
4 PARK LANE, LONDON, W.1. 
Telephone: GROsvenor 4324 (5 lines) 
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DEPEND ON THE 


INDEPENDENT 
SPECIALISTS 


Cinema and Theatre owners all over the country 
have realised that for price, quality and service, 
we are more than competitive—and they're buying 
more and more seats, carpets, curtains, 
and stage equipment from us. We are 
specialists in on-the-spot reconditioning of seats 
and in general maintenance 


Ask our representative 
to call 


~ GENERAL BUILDING & THEATRE E EOUIPMENT TD. 


STOLL OFFICES * LONDON COLISEUM * W.C2 
General Manager: Charles Pickett * TEMple Bar 1500 (6 lines) 
Scottish Representative 
THE HOUSE OF BAKER 
130 Renfield Street, Glasgew, C.2. Phone: Douglas 7308 
CARDIFF Representative: H. PHILLIPS, 99 Cathedral Road. Phone: 31609 
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The NEW 


BELGRADE THEATRE 


COVENTRY 
Furnished with 


AUDITORIUM 
SEATING 


PROSCENIUM 
CURTAINS 


We also supply 
CARPETS, STAGE EQUIPMENT, DRAPERIES, etc. 


and can undertake the recovering of existing 
seating without interference with performances. 


Detailed estimates without obligation. 


BECK & WINDIBANK LTD. 
CLEMENT STREET, BIRMINGHAM, 1 


Telephone: CENtral 3834 Telegrams : Carpets, Birmingham 
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Talking 
TECHNICALLY 


S picture size increases and arcs become more 

powerful, heating of the film in the gate 
becomes ever more troublesome. In America the 
Motion Picture Research Council has conducted 
a survey of 400 theatres (already reported in the 
KINE.) and this question of heat receives close 
consideration, 

Heating, as we all know, causes buckling and 
loss of sharpness, particularly with black-and- 
white films (the dyes of colour films are fairly 
transparent to the infra-red heat rays). Heat 
filters, air-cooled film, water-cooled apertures 
ans curved gates are useful in reducing this 
effect. 

But heat has another effect, in causing focus 
drift due to the heating of the modern massive 
lenses ; this occurs particularly with colour prints. 
It is recommended that the cold focus position 
of the lens be marked on the focusing knob, so 
that when the machine is started up cold on the 
change-over the reel will start in focus. It is 
then necessary to re-check focus several times 
during the projection of each reel. ( The Philips 
Todd-AO projector has a device which auto- 
matically adjusts lens focus during the reel.) 

Methods of preventing the infra-red heat from 
reaching the lens elements are needed. Dichroic 
mirrors—which reflect light but allow the heat 
to be dissipated behind the lamphouse—accom- 
plish this quite well; but such mirrors are costly 
and subject to rapid deterioration. 

The Research Council is ee ae with 
what promises to be a more effective approach 
to this problem: a filter combining a dichroic 
coating (this time designed to transmit the light 
and stop the heat) with a water cell, which is 
designed to stop the entire range of infra-red. 
Insertion loss is calculated as no more than that 
of the dichroic mirror. 

Strange that we should go back to the use of 
a water eell, which I remember using as a youth, 
when it was fitted to the lamphouse of the Pathe 
projector. 


Kee KKK KKK KH 
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MERICAN projectionists are interested in a 

new film preservative process, known as Per- 
mafilm. The process consists in treating the 
emulsion with a solution containing organic com- 
pounds and an anti-static agent, dissolved in vola- 
tile solvents; the preservative compounds pene- 
trate and impregnate the emulsion, while the 
anti-static agent remains on the surface. 

The first claim for the process is that it makes 
the emulsion much more resistant to scratching. 
In a comparative test a nail weighted by a 4-oz. 
weight produced a clear white scratch on un- 
treated film; on treated film the weight had to 
be increased to 52 oz. to produce a surface 
scratch, which still did not penetrate the emul- 
sion. The process is claimed also to reduce buck- 
ling due to heat, and to stabilise colour dyes and 
so reduce fading. 

The solution may be applied in the developing 
machine, or in a separate processing machine. 
Tests show, it is claimed, that prints treated by 
the Permafilm process are capable of two or 
three times as many runs. 


N_ my brief visit to the Brussels Exhibition I 

missed far more than I saw. I have since re- 
ceived from Z. Faiman, of the Research Institute 
of Sound, Picture and Reproduction Techniques, 
Prague, particulars of the Polyecran demonstra- 
tion in the Czecho-Slovakian pavilion. 
_ It sounds rather similar to the demonstration 
in the Philips pavilion, which I described, al- 
though there are no fewer than eight screens 
arranged at various angles, including two upon 
which one looks down. 

On each screen either films or slides can be 
projected. Films and a separate 35-mm. magnetic 
film are run as endless loops, and slides are 
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SCALE = 1OM/M = - 1iN. APPROX. 
An idea from J. Cooper, Odeon, Scarborough 


carried on rotatable discs. Like the Philips 
system, the whole equipment is controlled auto- 
matically. 

Mechanically these ideas are of interest, but I 
must confess to a feeling of scepticism as to 
their practical value. 


TANDARD cine film was designed to give 

a projection ratio of 1.33 to 1; as soon as 
we start cropping the frame to project at a higher 
aspect ratio, we waste part of the film area. J. 
Cooper, of the Odeon, Scarborough, has an in- 
genious idea for making more efficient use of 
the film. 

First, the proposed film stock has four Fox- 
hole perforations per frame on one side, but on 
the other side only one per frame. This permits 
the picture to be made wider—about 1.08 in.— 
to = an aspect ratio of 1.8 to 1, the single 
perforation coming in the mask-line. Along each 
edge, outside the perforations, is a magnetic 
stripe; there is no optical track. 

Mr. Cooper’s sketch shows the idea to have 
one practical merit: the centre line of the 
picture remains the same as that of an optical 
print, so avoiding any problems of centring the 
picture. On one si the projector sprockets 
would have only one tooth in four, but they 
would still run a CinemaScope print. ; 

The two stripes could be identical with the 
outer stripes 1 and 3 of a CinemaScope print; 
but unfortunately it is stripe 2 that carries the 


main dialogue track, so that the centre speaker 
behind the screen would receive no signal, unless 
a mixer circuit were incorporated so that it re- 
ceived the combined signals from the two tracks 
—a system which experience shows rarely gives 
good results. 

If we are to retain the non-anamorphic film 
I suggest that Mr. Cooper's idea is worth look- 
ing into; but I am inclined to think, now that 
the new processes are producing squeezed prints 
with good definition, that the anamorphic print 
will be the system of the future. 


HAT indefatigable American body, the 

Society of Motion Picture and Television 
Engineers, has sent me a note regarding the 
group of 37 test films it has planned and pro- 
— for use in the motion picture and television 
fields. 

For the 35-mm. exhibitor there are films for 
anamorphic testing of level balance, multi-fre- 

uency, loudspeaker balance, stereophonic sound, 

utter, loudspeaker phasing, constant level, and 
a projector alignment chart. 

A regular 35-mm. visual test film, with one 
target for focus and alignment, travel ghost and 
jump and weave is available for projection by 
normal standards. 


AN FISH was telling me recently about his 

scheme (reported in last week’s Kine.) for 
selling LP records through the cinema. His 
idea is that such records should be demonstrated 
in the interludes. However, we were in agreement 
on one point, that the H.F. response of the 
system must be adequate to demonstrate the high 
quality of the discs—that is to say, something 
better than the 8 kc/s of the optical sound track. 


ENTRE of interest at last month's Radio 
Show was no longer television, but stereo 
sound. I listened to several demonsirations. 
The high quality of the modern LP record gives 
a wide frequency range and a very extended 
modulation range; but to the man in the street 
stereophony means directional sound, and this 
we can do better in the cinema. 

I have in the t not been altogether enthu- 
siastic about multi-track sound on the grounds 
that the average patron would rarely notice it. 
But if the ic is to be educated up to sound 
appreciation by the record manufacturers, then 
the position is changed. _ 

Any exhibitor who has installed 3-track or 4- 
track sound should demonstrate how much 
better we do these a in the cinema. He 
should equip himself for playing twin-track 
discs; but more important, he should publicise 
the stereo sound in ‘his films. A film will always 
be better than a disc, partly because it has three 
or four tracks instead of two, but more particu- 
larly because the picture itself adds to the stereo- 
phonic illusion, 


@ Heater Units fit on current De Luxe 
Splicers. {16 mm. or 35 mm.). 


@ Takes ONLY 5 minutes to fit heater 
to splicer. 


@ Cuts splicing time by HALF. 
@ Gives 100% better splices. 


All the advantages of more expensive 
het splicing at 1/50th of the cost. 


Details from : 


NOW- the PREMIER HOT SPLICER 


ROBERT RIGBY LTD - Premier Works, Northington St., London, W.C.1 
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Newcastle ; S2 Stowell St. Tel.; 25539 
Cardiff; 99 Cathedral Ad. Tel.. 31609 
Glasgow: 130 Renfield St. Tel., 7508/9 Douglas 


MODERNISATION Li 


SPECIALIST CONTRACTORS 


eer /@ TECHNICAL 


29 Hanover St 
Batley, Yorks 
Tel.: 754 
@ sats 
Whirlow Lane, 
Sheffield, 11 
Tel., 72892 _ 
DECORATIONS Fibrous Lighting. 
ee Joinery, Furnishings 
London : Midlands 
23 Fir Grove, 16 Phipson Rd., 
New Malden, Surrey Birmingham, 11 
Tel.: Malden 0389 Tel.: South 0485 


Maj SORBO 


for upholstery. Fabricated for cushions, 
bar stools and seating or in sheet as a 
wonderful under- and over-lay for springs 
and other fillings 

Clean, light in weight, resistant to 
perspiration, grease and oil, breathes freely 
with gentle but firm support 


All enquiries to. 
SORBO LTD. - WOKING - SURREY 


Tel.: Woking 966 
{One of the P.B. Cow Group) 


FRANK WOOD 
DECORATIONS 


LTD. 


10/6 
per seat 


26A WATER STREET 
HUDDERSFIELD 


Phone: Hudd. 2844 * Brighouse 1690 
CINEMA SPECIALISTS 


A few shillings spent on a 


CLASSIFIED ADVERTISEMENT 


in the KINE. will pay 
handsome dividends 


* 
Send your “Smalls” today! 


~and remember, to save delay it is advisabie 
to send a remittance with your announcement 
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PROJECTIONISTS' 
SCHOOL 


By R. H. CRICKS, FBKS, FRPS 


teeth Last month I reminded you 
Proje ction of our earlier studies on 


photometry, or the measurement of light, and its 
relation to screen brightness. We can now consider 
the British Standard specification No. 1404 : 1953, 
“Screen Luminance (Brightness) for the projec- 
tion of 35mm. Film,” a copy of which should be in 
every projection room. Unfortunately, the actual 
measurement of screen brightness requires equip- 
ment not found in the ordinary cinema. 

The gist of the specification is contained in 
Clause 2: “The luminance (brightness) of the 
screen, measured from any seat in the auditorium 

. shall be as follows: The luminance of the 
centre shall be not less than 8 foot-lamberts and 
not more than 16, and the luminance of each side 
measured on the horizontal axis shall lie between 
0.6 and 0.75 times the measured luminance at the 
centre, preferably as near as practicable to 0.7 in. 

The conditions under which measurements are 
to be made are laid down in Appendix A. The 
projector must be running without film, and the 
optical system must be so aligned that the brightest 
part of the picture is in the centre. The brightness 
must be measured with a visual photometer (al- 
though not mentioned by name, the Ilford SEI 
meter is the type referred to) ; this enables a tiny 
area of the screen to be measured. 

Note the words “from any seat in the audi- 
torium.”’ The importance of these words lies in the 
fact that, while with a matt screen the brightness 
from any part of the auditorium will be practically 
the same, in the case of a directional screen the 
patrons in the centre seats will see a picture brighter 
than those at the sides. These words therefore 
immediately fix a limit to the directional properties 
of the screen, although distribution can be improved 
if the screen is slightly curved. 

No difference in brightness is recommended 
between black-and-white and colour films. The 
side-to-centre distribution of 70 per cent. is recom- 
mended because on the one hand a higher ratio is 
uneconomical and inartistic, and a lower ratio gives 
an undesirabie falling off in the corners. 

An important factor is auditorium lighting. If 
the auditorium is too brightly lit, then obviously 
the picture will show less contrast because the 
shadows will be illuminated by the stray 


light 
reflected from the walls and ceiling. 


» Son Continuing our study of the 
Ele etricity IEE regulations, Sections 3 
and 4 relate to the installation of cables. Here we 
discover that in choosing the size of a cable, its 
current-carrying capacity may not be the only 
point : we also have to think of voltage drop. 

Obviously whenever current flows through a 
conductor there is a certain amount of resistance 
or voltage drop (remember Ohm's law : E = JR); 
normally this is negligible, but in the case of a long 
run of cable it must be taken into account. The 
requirement is that at maximum current loading 
the voltage drop shall not exceed | volt plus 2 per 
cent. of the voltage ; that is to say, on 240V mains 
a voltage drop of nearly 6 volts is permissible. 
The lengths of cable which will give a drop of | volt 
are shown in the tables, and from these figures 
it is easy to work out if the es length of cable 
will give an excessive voltage drop—if so, a heavier 
gauge of cable must be used. 

It is not just for ornament that cables are made 
in different colours. According to the regulations, 
black (or in the case of flex, green) must be used 
for the neutral or earthed conductor. In the case 
of DC circuits, red is the switch wire, and in the 
case of 3-wire DC the third wire (negative) is 
white. In the case of single-phase AC, red is again 
for the switch wire, while for 3-phase AC the three 
conductors must be coloured red, white and blue 
respectively, again with black for the neutral. 

Two clauses relate to the soldering of cables. 
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An important point is that acid flux must not be 
used, because of the risk of its causing corrosion. 

Power cables must not be run in the same con- 
duit as low-voltage circuits, such as bells, radio 
or telephones. Various types of wiring are dis- 
cussed, but so far as the cinema is concerned the 
only type generally permissible is screwed conduit. 

In installing a conduit system the conduits must 
be completely erected before the cables are drawn 
in. The maximum number of cables of various 
gauges that may be run in a conduit of given size 
is set Out in the tables. Where a conduit passes 
through a floor or wall the hole must be made 
good with cement. 

The conduit system must be electrically con- 
tinuous. From any point the maximum resistance 
to earth must be | ohm. Ducting must comply 
with these regulations so far as they are applicable. 


Magnetic Sound [f you examine the 
sound system of 


your projector you will find—if it is equipped for 
magnetic reproduction—that the photo-cell for 
optical sound and the magnetic heads have separate 
pre-amplifiers. There is a very important reason 
for this. 

Cast your mind back to our early lessons on the 
generation of electricity. You will (I hope !) 
remember that when a conductor cuts a magnetic 
field a current is induced in the conductor, and the 
amount of current depends both upon the strength 
of the field and the speed with which the conductor 
cuts it. 

Now, our magnetic head is acting as a minute 
generator ; the signal on the film constitutes a 
host of tiny magnets, but effectively one magnet 
per cycle, and as each tiny magnet passes across 
the gap a current is induced in the windings of the 
head. The intensity of this current will depend 
upon the degree of modulation in the recording, 
and the sneel at which the magnet passes the gap. 

_ The higher the recorded frequency, the more 
tiny magnets will pass the head in a given time, and 
therefore the greater will be the generated current. 
To be more precise, if the frequency is doubled 
then twice as many magnets will pass the hezs in 
a given time, and the induced current «#1 be 
doubled ; in more technical terms, the output 
curve will show a rise of 6 dB. per octave. 

There must, therefore, be a fundamental differ- 
ence between the pre-amplifiers for optical and 
magnetic sound. Whereas, the optical pre-amplifier 
has almost a straight-line characteristic (or a rising 
characteristic to compensate for slit losses) the 
magnetic pre-amplifier must have a characteristic 
which will counteract this 3 dB. rise in the output, 
so that it will deliver a straight-line characteristic 
to the main amplifier. 
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Homework 


1. A screen has a gain of 1.8. What must be the 
minimum and maximum light intensity to produce 
a picture brightness to BSI requirements ? 

2. A 7/.052 cable is shown in the IEE tables as 
producing a drop of | volt per 52 ft., at the rated 
current of 32 amps. What is the longest run of 
cable permissible under the regulations to carry 
this current on a 220V. circuit ? 

3. 3 dB. is equivalent to a ratio of 2to 1 (log.2 = 
-3010). Why in the output curve above referred 
to is the rise in output expressed as 6 dB. per 
octave ? 


Answers to Last Menth’s 


Homework 
1. Height of screen = 21 = 1.75 = 12 ft. 
Area of screen = 21 * 12 = 252 sq. ft. 
4,000 70 
Brightness of picture 252 * 100 


= 11 foot-candles. 


2. A diversity factor of 75 per cent. may be 
allowed on the four 2kW fires, giving, therefore, a 
total load of 5 + 6 = 1IkW. 


240 


3. If an 8-picture sprocket is eccentric it would 
produce a 3 c/s wow. If the sprocket teeth pick 
the film it would produce a 96 c/s flutter. 


= 46 amps. 
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PHILIPS & 


MULTI-PURPOSE 


70/35 mm. PROJECTOR 
Now installed at the Opening this month: 
DOMINION, Tottenham Court Rd., LONDON GAUMONT, GLASGOW 
GAUMONT, MANCHESTER QUEEN'S, NEWCASTLE 
: DRAKE, PLYMOUTH 
ASTORIA, BRIGHTON Aer Seen 
(with Philips Sound) WEST END, BIRMINGHAM 


Show the pick of the world's film production, 
whether Todd-AO or 35 mm., with PHILIPS 


J. FRANK BROCKLISS LTD. 


167-169 WARDOUR STREET, LONDON, W.1. GERrard 2911 
Branches : BIRMINGHAM, LEEDS, GLASGOW, MANCHESTER 


RE-UPHOLSTERY 


to the 


unitarc Whae 


—a Genuine Econotzol 

| HEWITTIC RECTIFIER STANDARD 
for the Smaller Cinema presents a 
ITHOUT sacrifice of quality or efficiency, wondertul 


the Hewittic UNITARC MINOR provides, 
for the smaller cinema, the major facilities of the 
; jamous Unitarc rectifier, at lower cost 
a Measuring only 15” x 18” x 34” high, it is 
conveniently installed alongside its projector 
and provides an instantly adjustable arc supply 
up to 45 amperes D.C. 


opportunity 
for restyling 
economically 
fo your Own 


@ Installation costs negligible. 


@ Automatic starting. rVT 

a Pa RN we costs — rectifier individual 
unctions only when arc is in operation. 

@ Modern in design and construction. preterences 


CHAIRS re-upholstered 
‘avite 2 TURNER CURTAINS restyled 
Survey and Tender CARPETS replaced 


W. W. TURNER & COMPANY LIMITED 
TATION ROAD, NORTHFIELD 8 Newman Stree 
BIRMINGHAM 3] 


| Telep?t € PR 


@ Backed by over 40 years’ Cinema 
Rectifier experience. 


Send for Publication No. R213. 


KINEMATOGRAPH WEEKLY 
September 11, 1958 


From September i9 to October 31, 

Paynes Poppets will run a most 

attractive offer to the public and 

you don’t have to do a thing. 

‘Pop’ records for only 1/9d. To get 

a record, your customers have only 

to buy one }-lb. box of Poppets or 

three 6d. packets. This scheme will 

bring you countless new Poppet 

Fans. 

Backed by excellent point-of-sale, a 

large national advertising campaign 

which fires off with a Double Page 

Spread in the Daily Mirror on Sep- 

tember 19, and special announce- 

ments on Radio pcan say the STOCK UP NOW FOR POPPET DAY—SEPTEMBER 19TH 
demand for these Records will be 

enormous. 

One more thing. Don’t run out of 

Poppets. Place an extra order now. 


GEORGE PAYNE & COMPANY LIMITED - WADDON - SURREY - Tel: Croydon 0175 


